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Earlier this year, there had been some adjustments with the cond 



the Foreign Language courses at the graduate level. Since September a * 
number of educational reforms have been put in place to address the 

id19. At t’R^owcTiSfllwlS'jen 


myriad disruptions due to Covid19. At 1st semester 2020-21, 

flexible learning modalities became the norm and remote learning has 
been the main platform for both graduate and undergraduate levels. 
EdM02: Foreign Language 2 (Nihongo, Nippongo) is no exception. There 
are both negotiable like the annual Japanese Studies in the Philippines 
and non-negotiable deliverables in the said graduate course such as the 
practice writing sheets, flash cards and jisho to chizu. The previous semester 
bare witness the digital transformation of the proceedings and reflections. 
Likewise the cultural mapping activities continued giv^i certain conditions 
and limitations. Just the same, the class was divided into groups to 
generate accomplished mapping forms about natural heritage, built 
heritage, movable heritage and intangible cultural heritage. 



In celebration of the quadricentennial celebration of the pueblo de Tayabas in 

k / • 

j T 620 - 2020 , the Eastern Quezon College graduate students allowed their time, 
efforts and resources in compiling the accomplished cmap forms. Through the 
Jisho to Chizu: Knowing y/our own culture, rather than assigned each group to 


T 


cover four districts of Quezon, the current graduate students zeroed in the old capital 
of the province. By focusing on the rich, nuanced and diverse heritage of Quezon, the 
400 years of the establishment of the Quezon town provides more than enough reason « 
to celebrate, reminisce and take necessary actions for conservation. 

Through the same process is followed, there are new innovations and practicer that* 
were deployed in the language and culture course.J^e AdvancecLForeign Language 
started from a thorough review of the Basic language and culture course. The 
Katahana charts were introduced next, compared to the Hiragana charts with the 
similar traits like the sound of fifty, turbid/ murky sounds and combined i-column and 
y-row. From the meaningful sound units to the graphical representations and practice 
writing sheets, the vocabulary was built one on top of the other. Until the sentence 
patterns were taken up vis-a-vis the reflections about the process on the virtual 
platform and accomplishing the mapping forms. 


Hopefully the results yielded a hopeful and optimistic response f» the changing normal 
so we can transition to a better one. «. 

May this continuing and evolving endeavor sustain the efforts of the old that can 
withstand any virus and overcome calamities for the next 400 years. May we be well 
to reap the fruits of our labor. 

V 

Dr* Randi Nobureza lentei 
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I. BACKGROUND INFORMATION 


A. SUB-CATEGORY [^MOUNTAIN KJVOLCANO 


] HI LL 

] MARSH LAND 
]ROCK/STONE FORMATION 


]SANDBAR 
]ROCK SHELTER 
]MUD 


[ ]VALLEY [ ]BASIN 

[ ]SHORE [ ]RIVERBANK 

[ ]SINKHOLE [ ]OTHER_ 


B. LOCATION: QUEZON/LAGUNA 

C. AREA (in hectares): approx. 10,901 hectares 

D. OWNERSHIP/JURISDICTION: N/A 

II. DESCRIPTION 


(Describe the physical features of the land formation) 

Mount Banahaw is the highest mountain in the CALABARZON region. It has an elevation of 2,158 meters or 1, 080 ft. It is a 
national park and one of the government-protected areas in the Philippines. This mountain is spectacular for mountaineers and 
voyagers. It is a good place for adventure seekers who love hiking and trekking. 

The andesitic Banahaw mountain complex is composed of several mountains with Mount Banahaw, the largest with a 
maximum elevation of 2,170 meters (7,119 ft) above mean sea level. The summit is topped by a 1.5 by 3.5 kilometers (0.93 mi x 
2.17 mi) and 210 meters (690 ft) deep crater that is breached on the southern rim believed to have been caused by the 1730 
eruption. Before 1730, a lake occupied the summit crater of Mount Banahaw. The resulting flood destroyed the town of 
Sariaya, Quezon located below the mountain. 

The mountain is popular not only with pilgrims but also among mountain climbers being the closest over 2,000-metre (6,600 ft) 
mountain from Manila. Before 2004, hiking activity peaks during Holy Week each year, with climbers numbering to the 
thousands. At least four trails exist from Dolores, Sariaya, and other towns of Quezon located on its foothills. The most 
frequently used trails are the Cristalino and Tatlong Tangke, taking an average of 9 and 5 hours, respectively. These two trails 
originate from Barangay Kinabuhayan in Dolores and meet near the summit, which is the rim of the Banahaw caldera. On the 
summit are viewpoints, labeled as Durungawan I, II, and III, which are the usual destination for pilgrims and hikers. Other points 
of interest include the "Kuweba ng Diyos Ama" (Tagalog: Cave of God the Father) and the spring at Brgy. Kinabuhayan said to 
have curative powers. 


III. STORIES ASSOCIATED WITH THE LAND FORMATION 
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Mount Banahaw is recognized as "Holy Mountain" and it is sacred for many Filipinos especially for the local people living in the 
said provinces. It is the most legendary and grandest of all the Southern Tagalog Mountains. Its caldera, known as "llalim", is 
one of the amazing views you will see when you reach the peak. 

This mountain is also known for its mystical spirituality and it has stirred illogical beliefs in some Filipinos. Many religious groups 
in the Philippines gather here every Lenten season. There is also one cult named Rizalista staying at the foot of the mountain 
and they consider Dr. Jose Rizal, Philippine's national hero, as their God; they worship and praise him as some sort of an idol. 
They also have a small chapel for him in Mount Banahaw. 

Different kinds of religious groups make spiritual vows in the mountain and ask forgiveness for their sins. There are places in 
Mount Banahaw with very religious names like "Kweba ng Dios Ama" or Cave of God Father; "Kalbaryo" or Calvary; and 
"Husgado" or Cave of Judgement. In the Cave of Judgement, there is a belief that if you come out of the cave unscathed, it 
means you have no sin; but if you go out with scratches on your body, it means that you have a lot of sins. The number of sea rs 
is equal to the number of your sins. The worst is if you are a very sinful person, you will not be able to come out of the cave 
anymore. But this belief is just a saying by folk people. Many of them say that they sense unexplainable forces or energy fields 
and weird phenomena. Many stories and legends started from this mountain. Aside from the famous caves that can be found in 
the mountain, there are also other interesting spots there such as falls, streams, and ponds which are all mystical and historical. 
One of the main reasons why this mountain is visited by many is because of the special springs of what they call the "Blessed 
Water". This water is said to be an effective cure for illnesses, forecast of fortune, and a charm against bad spirits. This is why 
the volcanic mountain is also called "Vulcan de Aqua". 


IV. SIGNIFICANCE 


Indicate the type of significance, e.g. historical', aesthetic:, economic:, social, political, spiritual, and then explain. 

Spiritual Significance: 

Banahaw is a custom pilgrimage site for locals, believed by many as a holy mountain, a spiritually-charged location. The 
mountain and its environs are considered sacred by residents; the water from its sacred springs are deemed "holy water" for 
allegedly having beneficial qualities, issuing forth from locations called "puestos" or "holy sites". These sites are unique natural 
features composed not only of springs, but also caves, streams, and boulders; with names with biblical allusions, and shrines 
erected in, on, or around them. These locations were allegedly revealed to a man named Agripino Lontoc by the "Santong 
Boses" or the "Holy Voices", which also gave the names to these places way back during the Spanish colonial era. Another one 
of these mountains is the adjacent Mount Banahaw de Lucban. 

Economic Significance: 

Banahaw is also a part of the Makiling-Banahaw Watershed, a reservation of the National Power Corporation (NAPOCOR) 
providing steam for power generation, as well as a water source for domestic and industrial uses. 

Rare Fauna Species: 


Significant Natural Resources (Land Formations) 
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Frogs endemic to Mount Banahaw include Platymantis banahao, Platymantis indeprensus, Platymantis montanus, Platymantis 
naomii, and Platymantis pseudodorsalis. 

V. CONSERVATION 

A. STATUS OF PROTECTION: Government Protected Area 

B. CONSTRAINTS/THREATS/ ISSUES: Volcanic Eruptions 

Mild eruptions may still occur at the Banahaw volcano complex, although none of the historical activity reports can be verified 
by deposits or credit sources. Mt. Banahaw had a 2-km-wide, 600-m-deep summit crater that opened in the Southwest and 
contained a crater lake until 1730 when it was drained to produce mudflows. Similar events occurred in 1743,1843, and 1909. 
A major landslide of the Northeast side of Banahaw made an avalanche deposit of debris with a volume of 5 cubic km. The 
event left an 8 km wide and over 1 km deep depression shoe shape extending from 1700 m to 650 m altitudes. The oldest 
deposits from the Banahaw volcano are known as the Lucena pyroclastic flow deposit, located off the coast of Tayabas Bay near 
Lucena City and at the eastern base of the Banahao de Lucban stratovolcano. 

C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community , provincial 
and/or national) 

Due to incessant climbing activity, the mountain trails have become littered with trash. In March 2004, the Department of 
Environment and Natural Resources ordered a 5-year suspension of hiking activity in the mountains, covering the Dolores and 
Sariaya trails. The reopening was delayed was then scheduled to March 2012, but was further extended to February 2015. 
Flowever, the mountain remains closed to hikers until today. 


VI. REFERENCES 


KEY INFORMANT/S: 
REFERENCE/S: 


Jhaypee Guia of VigattinTourism.com 

lnquirer.net 

Malapascua.de 

Napocor.gov.ph 

PinoyMountaineer.com 

Wayback Machine Internet Archive 


NAME OF PROFILER/MAPPER: 
DATE PROFILED: 


John Alvin T. Santander 
November 2020 
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Mapping of Protected Areas 


NAME OF PROTECTED AREA: Banahaw de Tavabas 


PHOTO: 



I. BACKGROUND INFORMATION 
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A. CATEGORY: 

[ / ] NIPAS (National Integrated Protected Areas System, RA7586) 
[ ] NON-NIPAS 
[ ] ASEAN Natural Heritage 
[ ] World Heritage Site 

B. CLASSIFICATION: 


C. LOCATION: 

The Mts. BANAHAW-San Cristobal Protected Landscape ( MBSCPL ) is located in the 
municipalities of Lucban, TAYABAS, Sariaya, Candelaria and Dolores, all in the province of Quezon and in 
the municipalities of Rizal, Nagcarlan, Liliw, and Majayjay, and san Pablo City, in the province of Laguna. 

D. AREA (in hectares): 10,900.59 hectares 

E. LEGISLATION & DATE OF LEGISLATION: 

Legislation: RA 9847 - Mts. Banahaw-San Cristobal Protected landscape Act of 2009 
Date of Legislation: December 11, 2009 


[/] NATIONAL PARK 

[] GAME REFUGE 

[ ] STRICT NATURE RESERVE 

[ ] FISH SANCTUARY 

[ ] PROTECTED AND MANAGED 

LANDSCAPE/SEASCAPE 


[ ] BIRD AND WILDLIFE SANCTUARY 

□ WILDERNESS AREA 

[ ] WATER/MANGROVE RESERVE 
[ ] NATURAL HISTORICAL LANDMARK 

□ VIRGIN FOREST 

[ ] OTHER_ 


II. DESCRIPTION 


A. PHYSICAL FEATURES OF PROTECTED AREA 

Mount Banahaw-San Cristobal consists of adjoining mountains with moderate to steep 
slopes. Five peaks dominate the landscape: Mount Banahaw de Majayjay at 2, 160 meters; Mount 
Banahaw de Dolores at 2, 155 meters; Banahaw de Tayabas at 2,127 meters; Mount Banahaw de 
Lucban at 1,875 meters; and Mount San Cristobal at 1, 470 meters. 

The vegetative cover of Mt. banahaw de tayabas features different habitat types which 
follow an altitudinal gradient. These are 1.) Mossy Forest 2.) Mid-Montane Forest 3.) Lowland 
Dipterocarp Tropical Forest 4.) Parang and pioneer Secondary Growth Forest and shrubland and 5.) 
Ricefield and Plantation areas. 
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B. OTHER IMPORTANT DATA: (May include description of significant flora and fauna of protected 
area) 

A total of 51 species of terrestrial wildlife belonging to 35 families, under 46 genera was 
recorded during RSA. Of the species recorded, six are mammals, 34 are birds, four and seven are 
reptiles and amphibians, respectively. Of these, thirty-five (68.63%) are Philippines endemic species, 
15 are non-endemic species and one specie is unknown. 16 species of vascular plants are identified 
as threatened, of which six species are vulnerable, three endangered, two critically endangered, and 
the others as threatened. 

Wildlife biologists have advanced the hypothesis that MBSCPL is a "meeting point" of two 
distinct sub-faunal region in Luzon: the Northern Luzon and Southern Luzon Sub Faunal Regions. 
These sub-regions are known as localized sub-centers of endemism because mountains in Southern 
Luzon support mammals, frogs, and orchids, among others that are similar but noticeably different 
and recognized as different species from those of mountains in Northern Luzon ( Heaney 2002 ). 
Each of these two regions is characterized by unique assemblages of endemic species, and thus the 
meeting point can be regarded as having the combined wealth these two sub-faunal regions. The 
biological diversity reported in this PA evolved through time after the eruption in 1721 at the south 
western part. This event had poured out huge amounts of water, incandescent clav, and huge rocks 
towards the town of Sariaya, which could have changed the PA's landscape. The abundance of 
rainfall was another factor that could have influenced the diversity of flora, fauna, and habitats in 
MBSCPL, notwithstanding the different land formations of the total landscape. Through time, 
extensive stands of closed canopy forest have developed in the Laguna side of the PA, while rock 
formations, mystical caves, and medicinal springs are found in portions of Quezon. (REECS 2011) 

Scientific studies yields that as of 2011, there are 358 species of trees, 19 species of vines, 
15 species of palms, 39 species of ferns, 15 species of grasses and 42 species of fungi. The species of 
trees are representatives of 71 families. 

III. STORIES ASSOCIATED WITH THE PROTECTED AREA 


Mt. Banahaw is a traditional pilgrimage site for locals, believed by many as a holy mountain, a 
spiritually-charged location. The mountain and its environs are considered sacred by local residents; the 
water from its sacred springs are deemed "holy water" for allegedly having beneficial qualities, issuing 
forth from locations called "puestos" or "holy sites". These sites are unique natural features composed 
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not only of springs, but also caves, streams and boulders; with names with biblical allusions, and shrines 
erected in, on or around them. These locations were allegedly revealed to a man named Agripino Lontoc 
by the "Santong Boses" or the "Holy Voices", which also gave the names to these places way back during 
the Spanish colonial era. 

Different kinds of religious groups make spiritual vows in the mountain and ask forgiveness for 
their sins. In fact, there are places in Mount Banahaw with very religious names like "Kweba ng Dios 
Ama" or Cave of God Father; "Kalbaryo" or Calvary; and "Husgado" or Cave of Judgment. In the Cave of 
Judgment, there is a belief that if you come out of the cave unscathed, it means you have no sin; but if 
you go out with scratches on your body, it means that you have a lot of sins. The number of scars are 
equal to the number of your sins. The worst is if you are a very sinful person, you will not be able to 
come out of the cave anymore. But this belief is just a saying by folk people. Many of them say that they 
sense unexplainable forces or energy fields and weird phenomena. Many stories and legends started 
from this mountain. Aside from the famous caves that can be found in the mountain, there are also 
other interesting spots there such as falls, streams and ponds which are all mystical and historical. One 
of the main reasons why this mountain is visited by many is because of the special springs of what they 
call the "Blessed Water". This water is said to be an effective cure for illnesses, forecast of fortune, and 
charm against bad spirits. This is why the volcanic mountain is also called "Vulcan de Aqua". 

IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 

Historical Significance 

Mt. Banahaw has since been known to be the site where the spiritually - inclined political 
revolutionaries would seek protection and guidance. The names Andres Bonifacio, Apolinario Mabini, 
Emilio Aguinaldo, Gregorio del Pilar, Bernardo Carpio, and the most famous Jose Rizal were some of the 
revolutionary giants who used to frequent the mountain. 

Spiritual/Religious Significance: 

Mt. Banahaw is noted for its " healing powers It is frequently visited by "albularios" who get 
the leaves, barks, roots, fruits and seeds of plants with medicinal properties. The local people claim that 
about 80% of the plants thriving in Mt. Banahaw have medicinal values and could heal several illnesses. 
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This mountain is also known for its mystical spirituality and it has stirred illogical beliefs on some 
Filipinos. Actually, many religious groups in the Philippines gather here every Lenten season. There is 
also one cult named Rizalista staying at the foot of the mountain and they consider Dr. Jose Rizal, the 
Philippine's national hero, as their God; they worship and praise him as some sort of an idol. They also 
have a small chapel for him in Mount Banahaw. 

Natural Significance 

Banahaw is also a part of the Makiling-Banahaw Watershed, a reservation of the National Power 
Corporation (NAPOCOR) providing steam for power generation, as well as water source for domestic 
and industrial uses. 

Social Significance 

The mountain is popular not only to pilgrims but also among mountain climbers being the 
closest over 2,000-metre (6,600 ft) mountain from Manila. Before 2004, hiking activity peaks during Holy 
Week each year, with climbers numbering to the thousands. 


V. CONSERVATION 


A. STATUS OF PROTECTION: (refer to MENRO) 

The MBSCL is managed under the RA 9847 

B. CONSTRAINTS/THREATS/ISSUES: 

Previous Issues: Mining and Treasure hunting 


Prevalent Issues: 

• Wildlife hunting ( specifically - large flying fox, baboy damo, bayawak, labuyo and others ) 

• Agricultural activities of Mt. Banahaw settlers, Settlers inside protected areas, collection of 
forest products. 

Other threats: 
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• continuous gathering without permits 

• habitat destruction due to conversion into permanent cropland 

• other extractive activities in the park and on the periphery 

• invasive species introduced or planted 

• uncontrolled tourism. 

C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community , provincial 
and/or national) 

Conservations measures by the LGU ofTayabas: 

1. Regular conduct of Quarterly Community-Based Biodiversity Monitoring system 

2. Regular conduct of patrolling and monitoring 

3. Reforestation Program (tree growing ) 

4. Provision of Environmental Information Education and Communication Campaign 

5. Provision of Capacity - Building for partner organizations for the protection and 
conservation of Mt. Banahaw de Tayabas 

6. Environmental Law Enforcements 

7. Attendance to meetings and seminars of the Protected area Management Board for 
Mt. Banahaw-San Cristobal Protected Landscape 


VI. REFERENCES 


KEY INFORMANT/S: Daryl S. Pabularcon ( Environmental Management Specialist I - CENRO Tayabas ) 
REFERENCE/S: 

Republic Act No. 9847 

Guia, Jhaypee/September 25, 2013/ The Mystic Tale of Mt. 

Banahaw/https://www.vigattintourism.com/tourism/articles/The-Mystic-Tale-of-Mount-Banahaw 

Espiritu, Bobeep/March 02,2018/The Mystery Behind Mt. Banahaw/https://explora.ph/note/43/the-mystery- 

behind-mt-banahaw 

NAME OF PROFILER: Glaiza Joyce S. Rivero 
DATE PROFILED: November 24, 2020 
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Mapping of Significant Natural Resources 

Category: Natural Geological and Physiographical / Land Formations 


NAME OF NATURAL HERITAGE: Mt. Banahaw - San Cristobal Protected Landscape 

PHOTO: 



I. BACKGROUND INFORMATION 


A. 

SUB-CATEGORY 

[V ]MOUNTAIN 
JSANDBAR 

[ ]VOLCANO 

[ ]HILL 

[ 


[ ] VALLEY 
SHELTER 

[ ]BASIN 

[ JMARSHLAND 

[ ]ROCK 


[ ] SHORE 

[ JRIVERBANK 

[ ]ROCK/STONE FORMATION 

[ ]MUD 


[ JSINKHOLE 

[ ] OTHER NATIONAL PARK 



B. LOCATION: 
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Located in the municipalities of Lucban, Tayabas, Sariaya, Candelaria and Dolores, all in the 
province of Quezon and in the municipalities of Rizal, Nagcarlan, Liliw, and Majayjay, and San 
Pablo City, in the province of Laguna. 

D. OWNERSHIP/ JURISDICTION: 

PAMB and its members shall have jurisdiction, power and authority over the MBSCPL for all 
matters that may affect biodiversity conservation, protection and sustainable development. 

II. DESCRIPTION 

Mount Banahaw - San Cristobal Protected Landscape is located between 13°551 and 14°10’ 
latitude and 121°26’ and 121 °35’ longitude. It is bounded on the north by Laguna Lake, 
Tayabas Bay in the south, Bicol Peninsula in the southeast and tail end of the Sierra Madre 
Mountains in the east. Covering 10,900.59 hectares, the site was first declared a protected area 
in 2003, and the as protected landscape in 2009. MBSCPL is bounded on the north by Laguna 
Lake, in the south by Tayabas Bay, in the southeast by the Bicol Peninsula, and in the east by 
the trail end of the Sierra Madre Mountain range. 

III. STORIES ASSOCIATED WITH THE LAND FORMATION 

The mountains of Banahaw and San Cristobal may appear to represent the two spectrums of 
the mythology of Philippine mountains. Mt Banahaw is largely viewed as a mystic mountain, 
with various religious groups believing in the healing powers of the mountains and its rivers. 
During Holy Week, thousands of pilgrims go to various points of Mt Banahaw to perform 
religious rituals. San Cristobal, on the other hand, is believed to be its evil twin, with many 
stories of mysterious sounds and movements in the night. Both mountains, however, are also 
known for their beautiful forests, waterfalls and rivers, and high levels of biodiversity. 

IV. SIGNIFICANCE 

The mountain park serves as an important watershed for the surrounding plains. Its accessibility 
to Manila and other major urban areas in Calabarzon makes it a popular destination for tourists 
and mountaineers. It is also visited by pilgrims being considered a holy site by certain religious 
denominations in southern Luzon 


Significant Natural Resources (Land Formations) 

V. CONSERVATION 
A. STATUS OF PROTECTION: 
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At present, Mounts Banahaw and San Cristobal are still close to the public and while it is in the 
process of restoration, there are still cases of poachers and intruders threatening these 
protected areas. The threats faced by the MBSCPL biodiversity are quite alarming and therefore 
studying the conservation status of its floral diversity is important to prevent them from 
extinction. 

B. CONSTRAINTS/THREATS/ISSUES: 

The threats to biological diversity are increasing, these include illegal harvest of trees and slash- 
and-burn farming are prevalent in the area mining, illegal logging, conversion of forestlands to 
other uses and illegal trade of flora and fauna. 

C. CONSERVATION MEASURES: 

Proposing that the tourists be not allowed in the area would not prevent further degradation. 
Strict implementation of rules, regulating and educating tourists on the importance of the flora 
and fauna are the ways that could be done to minimize the negative impacts on national parks. 

The current restoration efforts in Liliw will gradually improve the ecological 
conditions of both the Strict Protection Zone (SPZ) and the Multiple Use Zone 
(MUZ) of the MBSCPL. These zones are being planted with indigenous trees. 
Hedge or peripheral planting of trees are being made around the existing farms 
which are being cultivated by the community or by the members of the partner 
Peoples’ Organization (PO). In some areas, where existing farm lots are already 
abandoned, areas being planted include the whole open area. Planting of 
indigenous trees in MUZ is intended to bring back not only the biodiversity in the 
area, but also the soil nutrients which are continuously being consumed in the 
mass production of agricultural crops in the area. Planting indigenous trees would 
help increase the soil quality and stability in the sites 

ROAD to 2020 is an environmental conservation movement to restore 1 million 
hectares of our rainforests using native tree species by year 2020. From Haribon 
Foundation’s 1 Million Signature Campaign against Commercial Logging and 
Mining in Natural Forests, the renewed campaign is now moving towards the 
restoration of at least 1 million hectares of rainforests by 2020. It aims to 
implement the rainforestation technology or the planting of indigenous tree species 
in order to recover and conserve biodiversity, optimize our supply of forest benefits 
and ecosystem services, reduce the risk of natural hazards, and enhance options 
for sustainable livelihood. It is currently working with different groups throughout 
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the country as it works toward restoring the rainforests. Partners composed of local 
government units, academic institutions, government agencies, non-government 
organizations, people’s organizations, and individuals committed to rainforestation 
are giving their share in ensuring that ecological benefits from forests will be 
enjoyed by both the present and future generations. 


VI. REFERENCES 


KEY INFORMANT/S: 

Mr. Ryan Palad 

REFERENCE/S: 

Tuklas Tayabas, ATAGAN, REPUBLIC ACT No. 9847 

NAME OF PROFILER/MAPPER: 

Maricel A. Datario 

DATE PROFILED: 

November 24, 2020 


Significant Natural Resources (Land Formations) 
City/Municipality of TAYABAS 
Province of QUEZON 


Region IV-A CALABARZON 












Form 1A series January 2017 


£ 

NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Mapping of Significant Tangible Immovable Heritage 

Category: Churches, Temples and Places of Worship 

NAME OF IMMOVABLE HERITAGE: MINOR BASILICA OF SAINT MICHAEL THE ARCHANGEL 



(Tagalog) BASILIKA MENOR Nl MIGUEL ARKANGEL 
(Spanish) BASILICA MENOR DE SAN MIGUEL ARCHANGEL 


PHOTO: 


I. BACKGROUND INFORMATION 

A. TYPE: [/] CHURCH [ JTEMPLE [] MOSQUE 

[ ] OTHER_ 

B. RELIGION/DENOMINATION: ROMAN CATHOLIC 

C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): LOPEZ JAENA STREET, TAYABAS 

QUEZON. 14.025942 °N 121.590831 °E 

D. AREA: 1. Total Land Area: 1,798.43 m 2 (19,358.1 sq ft) 2. Structure: Catholic Church 


Significant Natural Resources (Land Formations) 
City/Municipality of TAYABAS 
Province of QUEZON 


Region IV-A CALABARZON 













Form 1A series January 2017 



NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


E. YEAR CONSTRUCTED/ESTIMATED AGE: BUILT IN 1585/ 435 YEARS 

F. OWNERSHIP/JURISDICTION: Tayabas Basilica is in the jurisdiction of the Vicariate of St. James of 
the Diocese of Lucena. Reverend Monsignor Carlos Pedro A. Herrera, PC serves as parish priest with 
Father Gerald A. Garcia and Father Arvin C. Pitahin as parochial vicars and Monsignor Beato S. 
Racelis, HP, as resident priest. 

G. DECLARATION/LEGISLATION: 

II. DESCRIPTION 


Physical Description: The Minor Basilica of St. Michael Archangel is the biggest Roman Catholic 
Church in the entire Province of Quezon. Tourists, who visit Tayabas, whether secular or Catholic, 
come to see this uniquely designed Basilica that was constructed during the Spanish colonial era. 
Tayabas Basilica's interior is built in the Neo-Classical style with seven altars. An image of the Nuestra 
Senora de los Angeles ("Our Lady of Angels") stands in the central retablo of the altar. Severo 
Carpintero, known as the Maestro Carpintero ("Master Carpenter") built the church's round transept 
and crossing. The dome was built together with a third storey and semi-circular pediment. It also 
has an antique organ located in the choir loft and a balcony over the altar. The basilica's ceiling 
painting was restored in the 1990s by Delfin Antiola. The church at Tayabas is generally considered to 
be Baroque architecture. It is included in a list of more than 30 churches declared National Cultural 
Treasures by the National Museum of the Philippines. 

Patio and facade 

The influence of Chinese architecture in Tayabas is present in the design of Tayabas Basilica. Lion 
statues in front of the building show a link to the influence of Chinese traders before the Spanish 
colonial era. Cherubs in stone reliefs playing the lute, trombone, drum and trumpet can be seen in the 
church patio. Its facade is almost eclectic, and was added during renovations to the church. The 
unusual three-storey arrangement of the facade includes has an entrance flanked by two niches 
in Mudejar style. The windows of the choir loft and the central window on the second floor have capiz 
shells The levels are separated by horizontal bands and images of angels, and several saints including 
Saint Francis of Assisi, Saint Dominic and Saint Diego of Alcala' On the topmost tier are stone-carved 
statues of archangels Michael, Gabriel and Raphael 

Floor plan; Tayabas Basilica has a unique floor plan that resembles a key. Because of this, the 
Basilica is often referred to by locals as Susi ng Tayabas ("Key of Tayabas") 

Aisle 

Views of the Tayabas Basilica Nave View from the basilica's entrance 
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The church's 103 m (338 ft) aisle is the longest of any church built during the Spanish colonial era. It 
was built between 1855 and I860. 1 

B. History of the Structure: 

The Catholic community of Tayabas was established in 1578 by Franciscan Priest Fray Juan 
Portocarrero de Plasencia and Fray Diego De Oropesa De San Jose, Known as the Apostle of 
Laguna and Tayabas. In 1580, the town of Tayabas was established as a parish with St. 
Michael the Archangel as its designated Patron Saint in 1580. Like most churches in the 
Philippines during the Spanish colonial era, the first church of Tayabas was a Camarin- Type 
Church built using bamboo, nipa and anahaw between 1580 and 1585 under the supervision 
of Franciscan Friars. 

Father Manuel Gonzales bought the administration building (casa administracion) used by 
the provincial head of the Franciscans for 962 pesos in 1855. He donated it to the town to be 
used as classrooms to replace the old, ruined rooms. Gonzales ordered the school's 
construction in 1878; it was built using stone, lime and a tiled roof. Together with Father 
Samuel Mena, Gonzales rebuilt the old Tribunal built by Governor La O, which had been 
unused since it was burned down in 1877. From 1896 to 1899, Father Isabelo Martinez 
became the first Filipino priest assigned to Tayabas Basilica, followed by Father Amando 
Alandy, a native of Tayabs, from 1899 to 1900. 

The church's patio played a significant role during the struggle of the Filipino revolutionaries 
against the Spanish forces. General Vicente Lukban and his troops surrendered to the Spanish 
army on the patio on August 13,1898, while the Philippine flag was waved from the church's 
belfry. During the Second World War, the church's convent was used as a garrison by 
the Japanese Imperial Army. 

The church was dedicated on March 14,1987, by the Lucena bishop Ruben T. Profugo, DD. On 
October 18, 1988, the title Minor Basilica was conferred upon the church by Pope John Paul 
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II through the Congregation for Divine Worship and the Discipline of the Sacraments, and was 
proclaimed during a eucharistic celebration on January 21, 1989. 


III. STORIES ASSOCIATED WITH THE STRUCTURE 

Tayabas Basilica is considered to be one of the most beautiful churches in the 
Philippines. Through Presidential Decree no. 374, the National Museum of the 
Philippines declared Tayabas Basilica as a National Cultural Treasure on July 31, 2001, along 
with 25 other churches in the Philippines. 

The Church was repaired under the supervision of Saint Pedro Bautista in 1590. In the same 
year. The Catholic Church obtained permission from the superior Government to build the 
Church using stone. Upon the order of Saint Pedro Bautista, leader of Franciscans, the church 
was rebuilt in 1600 using bricks; this building was later destroyed by the 1743 earthquake but 
the walls were left standing. Due to the growing number of Catholic in Tayabas, the church 
was again rebuilt and extended. It was further expanded under the term of Father Benito de 
la Pila between 1856 and 1866 with the addition of the transept in the shape of a rotunda 
and cupola. The brick tile roof was replaced with galvanized iron sheet in 1894 


IV. SIGNIFICANCE 


Tayabas town is also known for its religious activities, the most important of which is the 
feast of Saint Michael the Archangel, the towns' patron saint who is celebrated annually on 
September 29. The town also celebrates the Viernes Dolores de Turumba in honor of the Our 
Lady of Sorrows of Turumba, who is celebrated with dance, chanting and a procession. 
On Holy Week, a stage play depicting the passion and death of Jesus Christ can be viewed on 
the church patio. The play including the procession of poon - wooden statues. 
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Tayabas Basilica's interior is built in the Neo-Classical style with seven altars. An image of 
the Nuestra Sehora de los Angeles ("Our Lady of Angels") stands in the central retablo of the 
altar 1 Severo Carpintero, known as the Maestro Carpintero ("Master Carpenter") built the 
church's round transept and crossing. The dome was built together with a third storey and 
semicircular pediment. It also has an antique organ located in the choir loft and a balcony 
over the altar. 1 The basilica's ceiling painting was restored in the 1990s by Delfin Antiola. 


V. CONSERVATION 

A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 

[ / ] In good condition 
[ ] deteriorated 
[ ] ruins 

Remarks: 

Tayabas Basilica is considered to be one of the most beautiful churches in the 
Philippines. Through Presidential Decree no. 374, the National Museum of the 
Philippines declared Tayabas Basilica as a National Cultural Treasure on July 31, 2001, along 
with 25 other churches in the Philippines. 


B. INTEGRITY OF THE STRUCTURE: 

1. [/] altered 

[ ] unaltered 


2. [ ] moved 

[ ] original site 


Remarks: 

The church at Tayabas is generally considered to be Baroque architecture . It is included in a 
list of more than 30 churches declared National Cultural Treasures by the National Museum 
of the Philippines. 
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C. CONSTRAINTS/THREATS/ISSUE: 

Minor Basilica of St. Michael Archangel is in the threat of destruction by the natural calamities 
like storms, typhoons and earthquake. 


D. CONSERVATION MEASURES: 

In 2000, the church underwent major renovations and restorations for the sixth time. The altar was 
moved from the northern apse to the crossing of the apse below the dome. The church's pulpit and 
the basilica's monastery were also restored. Fund-raising activities to pay for the restoration of the 
basilica in preparation for the church's 25th anniversary as a Minor Basilica in 2014 were done since 
June 2009. 

In 2011, an estimated gross area of 1,798.43 m 2 (19,358.1 sq ft) on the church's roof and roof 
framework was repaired and restored with the help of the National Museum. In 2011 the lighting of 
the facade was converted to solar energy using photovoltaic power panels and other devices. It is the 
first old church in the Philippines to use solar energy in its facade 


VI. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE (within the premises of the built heritage): 


No. 

Name of 

Photo 

Year 

Dimensions 

Material 


Object 


produced 
or estimated 






age 
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Church 

clock 


Franciscan 

Seal 


ilik/ 


If 

lil 


I 

. A 


fi 

m 


< 



120 years 


120 years 


The basilica's 18th century 
clock was erected in early 
1900 on the belfry; it is one 
of the oldest and largest 
church clocks in Asia . The 
clock is 0.5 m (1.6 ft) tall 
and has a circumference of 
42 cm (1.38 ft). The hour 
and minute hands are 0.5 m 
(1.6 ft) and 62 cm (2.03 ft) 
long respectively. Running 
the clock are two weights 
connected by steel cable to 
the hour hand with a weight 
of 70 kg (150 1b) and 
140 kg (310 1b) for the 
whole clock. The clock 
chimes once on the hour 
and half-hour. It was 
refurbished in 1971 during 
the term of Monsignor 
Gregorio Salvatus. 


Franciscan Seal - 
This a symbol of 
Franciscan frays 
who lead the 
parish on the 
Hispanic era. This 
symbolizes the 
unity of Christ and 
San Francisco de 
Asis. The seal can 
be found in the 
wall of the basilica 
fronting the alitao 
river. 


Church Bell 


49 years 


The clock tolls a 
giant bell, making 
the time every hour 
and a half. In 1971 
parishioners, along 
with Monsignor 
Gregorio Salvatus, 
who were all 
concerned about 
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the ill repair of the 
clock, took on a 
project to 
rehabilitate the 
age-old bell. 


VII. REFERENCES 

KEY INFORMANT/S: Local People 
REFERENCE/S: 

https://en.wikipedia. 0 rg/wiki/File:Basilica Minor de Tavabas.JPG 

https://en.wikipedia.org/wiki/Tavabas Basilica 

NAME OF PROFILER/MAPPER: JERALDINE A. MARCIANO 
DATE PROFILED: NOVEMBER 20, 2020 


Mapping of Significant Tangible Immovable Heritage 

Category: Sites 


NAME OF IMMOVABLE HERITAGE: Tayabas Cemetery Mortuary Chapel (Camposanto para los Indios) 


PHOTO: 
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I. BACKGROUND INFORMATION 


A. TYPE: 


[ ] PLAZA 


[]PARK 


[]STREET 


[ ] ARCHAEOLOGICAL SITE [ ] HERITAGE LANDSCAPE [ ] HERITAGE WATERSCAPE 


[/] CEMETERY 
[ ] SPORTS COMPLEX 


[/] BURIAL SITE 
[] PILGRIMAGE SITE 


[] RAILWAY SYSTEM 
[] OTHER 


CHAPEL 


B. OWNERSHIP [/] PUBLIC 


[ ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): Tayabas Catholic Cemetery, Tayabas- 
Sariaya Provincial Road, Brgy. Poblacion, Tayabas, Quezon (14.0225124°N 121.5858994°E) 

D. AREA: No measurements recorded 

E. YEAR CONSTRUCTED/ESTIMATED AGE: 1887 

F. OWNERSHIP/JURISDICTION: Public Cemetery 

G. DECLARATION/LEGISLATION: National Cultural Treasure of Tayabas 

II. DESCRIPTION 


A. Physical Description (Describe the physical features of the site and its surrounding area) 

The cemetery has a gate composed of two stone column that carry a grill sign. The Campo Santo De Los 
Indios has an interesting chapel and gate with Spanish inscription about death. The grills have two 
designs: 10 A rising sun symbolizing hope and thus a new life; 2) "0 muerte, que amarga es tu memoria" 
(0 Death, how bitter is your memory), and "Bienventurados los muertos que mueren en el Senor" 
(Blessed are the deceased who die in the Lord). 

B. History of the Site (Write the history of construction, use of the site over the years, history of intervention) 

Called the Camposanto Cementerio, this cemetery began with its chapel in 1887 and ended in 1889 built 
by father Samuel Muena. Today it is called "kamposanto". The cemetery has a gate composed of two 
stone column that carry a grill sign. The Campo Santo De Los Indios has an interesting chapel and gate 
with Spanish inscription about death. The grills have two designs: 10 A rising sun symbolizing hope and 


Significant Natural Resources (Land Formations) 
City/Municipality of TAYABAS 
Province of QUEZON 


Region IV-A CALABARZON 









Form 1A series January 2017 


£ 

NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 

thus a new life; 2) "0 muerte, que amarga es tu memoria" (0 Death, how bitter is your memory), and 
"Bienventurados los muertos que mueren en el Senor" (Blessed are the deceased who die in the Lord). 
Before, there is a bell in the Camposanto De Los Indios but the bell was stolen and no one knows who's 
the suspect to that crime. That's why the Campo Santo De Los Indios in the present don't have a bell. 
With the opening of the new cemetery, the burial in the Old Cemetery was also stopped. The cemetery 
was closed when the barrio of Cota (now Lucena) became a town. 

III. STORIES ASSOCIATED WITH THE SITE 


Campo Santo De Los Indios is one of the oldest cemetery chapel in Tayabas City and is famous for being 
one of few cemetery chapels in the Philippines with two belfries. It is known as Mortuario de 
Cementerio De los Indios. Its gothic architecture is one of the many things that have endured the old 
cemetery to locals and tourists. 

The cemetery chapel in Tayabas, Quezon is interesting as it is one of the few chapels with twin belfries, 
similar to Lucban, in the same province, which is now in ruins. What makes it more interesting is the use 
of Gothic architectural style which is represented by the trefoil pediment reminiscent of Lucban church 
and the lancet blind niche, central niche and entrance. 

IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 

This cemetery is very important among the locals of Tayabas because it is one of the oldest cemetery 
built in their town where their ancestors buried. It is one of the few cemetery chapel in the Philippines 
which makes it more significant not only in Tayabas but also in the Philippines because it serves as 
reminder of the early tradition of burial and remembering the important personalities in their 
community who are now lying in Campo Santo de los Indios. 

V. CONSERVATION 


A. STATUS/CONDITION OF THE SITE: (Describe the physical condition of the site) 

[/] In good condition 
[ ] deteriorated 
[ ] ruins 
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Remarks: With the opening of the new cemetery, the burial in the Old Cemetery was also stopped and 
still preserves the original structure aside from the tomb stone inside the cemetery. 

B. INTEGRITY OF THE SITE: [ ] altered [/ ] unaltered 

Remarks: The chapel of the cemetery is still the original structure and it did not undergo any renovation 
or reconstruction. 

C. CONSTRAINTS/THREATS/ISSUE: The cemetery was closed for burial when the new cemetery was 
opened. 

D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community , provincial 
and/or national) 

They do not allow to conduct burial in this old cemetery. 


VI. LIST OF SIGNIFICANT FLORA, FAUNA AND HERITAGE STRUCTURES (within the site) 


No. 

Name of Built 

Structure or 
Significant Flora, 
Fauna 

Photo 

Year constructed 
or estimated age 

Dimensions 

1 

Tombstone of 
Father Amado 
Alandy (He was 
the second 

Filipino priest to 
have served the 
Parish of Saint 
Michael in 1899 
to 1900) 


11 i 


1900s 

unknown 
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VII. REFERENCES 


KEY INFORMANT/S: Google 
REFERENCE/S: 

www.philippineheritagemap.org / 

Tourism of Tayabas City Facebook 
Page/ 

tayabaschurches.wordpress.com / 
simbahan.net 

NAME OF PROFILER/MAPPER: 
EDGARDO S. FORMAREJO JR. 

DATE PROFILED: NOVEMBER 21, 
2020 
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Mapping of Significant Tangible Immovable Heritage 

Category: Heritage Houses/Vernacular Architecture 


NAME OF IMMOVABLE HERITAGE: CASA COMUNIDAD DE TAYABAS 
PHOTO: 



I. BACKGROUND INFORMATION 


A. PERIOD: 


[] INDIGENOUS 
[/] SPANISH PERIOD 


[ ] AMERICAN PERIOD [ ] POSTWAR 

[] WORLD WAR II PERIOD 


B. OWNERSHIP [/] PUBLIC 


[ ] PRIVATE 


C. ADDRESS/LOCATION/COORDINATES (Longitude & Latitude): 14°1'31.94"N. 121 °35'30.41"E 

D. AREA: 1. Total Land Area: 300 square meters 2. Structure: Stone (Bahay na bato) 
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E. YEAR CONSTRUCTED/ESTIMATED AGE: 1831(189 years) 

F. OWNERSHIP/JURISDICTION: Government Owned Property 

G. DECLARATION/LEGISLATION: 

Casa Comunidad de Tayabas is the biggest "Bahay na Bato" ever restored by the National 
Historical Institute 

Constructed in 1831 when Don Diego Enriquez was gobernadorcillo, it is primarily designed as 
a resthouse for visiting Spanish dignitaries. Casa de Comunidad is a national historical 
landmark which houses the local museum and the municipal library. It is host to many cultural 
and historical activities. This century old building, is the place where Apolinario "Hermano Pule" 
Dela Cruz was tried and sentenced to death in 1841. It was restored in the 1990s through funds 
donated by the "Friends of asa Comunidad," an organization of affluent Manila-based Tayabas 


II. DESCRIPTION 


A. Physical Description (Describe the exterior, , the interior (the various rooms of the house, the stairs, the floor, the 
architectural details such as woodcarvings, windows, implements, caryatids and others), and the surrounding landscape and 
other structure around the house such as the water source/cistern/well, camarin/kamalig, gazebo > and/or pergola). 

The Casa De Comunidad de Tayabas is made primarily as a resthouse (Bahay tuluyan) of the 
travelers. It is made of strong materials the reason why it is still standing. Its windows are like in 
those ancestral houses. The ceiling of the Casa De Comunidad is high enough. The interior hall 
is really wide and good for assembly. 

B. History of the Structure (Write the history of construction, use/function of the building over the years, history of 
intervention) 

This place became what is known now as a historic attraction in June of 1978, according to the 
National Historical Commission of the Philippines, previously called the National Historic 
Institute. 

During World War II, Casa de Comunidad de Tayabas served as barracks for the Japanese. 
The original tribunal was constructed by Gobernadorcillo Francisco Lopez in the year 1776, and 
was constructed mostly of lightweight materials, only to be renovated later by the new 
Gobernadorcillo Don Diego Enriquez in 1831, and totally built of stone. 
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III. STORIES ASSOCIATED WITH STRUCTURE 


Within the confounds of these very walls, Hermano Pule was killed by firing squad after being 
sentenced to death. This sentence was imposed on him for inciting the 1st major mutiny in the 
country, apparently an act driven by his belief in religious freedom. Pule formed what was called 
“The Brotherhood Cofradia de San Jose,” which debarred the Spanish as members. This led to 
him being arrested and tried by the Spanish religious authorities for the crime of heresy. 

IV. SIGNIFICANCE 


(Indicate type of significance, e.g. historical ' aesthetic , economic, social, political, and then explain) 

Known in the tribunal established made by the weakly equipment of governor Francisco Lopez, 
1776 served as hall for town people and travelers. Restored building of stone by government 
Deig Enriquez, 1831; celebrated and named casa de comunidad, 1835; finished and decorated 
with beautiful decorations and expensive equipment by governor Jose Maria Dela o, 1837. 
Repaired by governor de la o, 1855 and burned, 1877. Planned to be returned as punishment, 
in 1890, but. Made a central school during the American period and burnt during the period of 
freedom, 1945 of the left walls the national review of history begins the re-repair of one of the 
most beautiful tribunal in the world. 

V. CONSERVATION 


A. STATUS/CONDITION OF STRUCTURE: (Describe the physical condition of the structure) 

[ / ] In good condition 
[ ] deteriorated 
[ ] ruins 


Remarks: 


Casa De Comunidad De Tayabas is in good condition and well preserved and now being 
used as their Local Museum. 

B. INTEGRITY OF THE STRUCTURE: 


1. [/] altered 

[ ] unaltered 


2. [ ] moved 

[/] original site 
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Remarks:. 

It was a restored building of stone by government Deig Enriquez, 1831; celebrated and named 
casa de comunidad, 1835; finished and decorated with beautiful decorations and expensive 
equipment by governor Jose Maria Dela o, 1837. Repaired by governor de la o, 1855 and 
burned, 1877. Planned to be returned as punishment, in 1890, but. Made a central school 
during the American period and burnt during the period of freedom, 1945 of the left walls the 
national review of history begins the re-repair of one of the most beautiful tribunal in the world. 

C. CONSTRAINTS/THREATS/ISSUE: 

Casa De Comunidad De Tayabas is in the threat of destruction by the natural calamities 
like storms, typhoons and earthquake, also it is unsafe to fire. 

D. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national) 

Now that the building was already functional, Casa de Comunidad de Tayabas now has a 
museum, a gallery and a Municipal library inside the historic building. The local people take care 
of this heritage house by means of preserving it. There are many things to see in the museum, 
such as some old stone pieces, which were utilized for specific purposes like crosses and the 
stone press. Taking a walking tour through this historical structure makes you feel as though 
you have stepped into a time machine. 

VII. REFERENCES 

KEYINFORMANT/S: Local People 

REFERENCE: https://en.wikipedia.org/wiki/List of Cultural Properties of the Philippines in Tayabas 
https://outoftownblog.com/casa-de-comunidad-de-tavabas/ 

Local People 

NAME OF PROFILER/MAPPER: MARKHILL VERAN TIOSAN 
DATE PROFILED: 2020 
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Mapping of Significant Tangible Movable Heritage 

Category: Religious Object 


NAME OF OBJECT: Stone Crosses 



A. TYPE: [ ]IMAGE [ jVESTMENT [ JLITURGICAL OBJECT 

[/ jSCULPTURE [ jRELIC _ 

[ jOTHER _ 


B. RELIGION/DENOMINATION WHERE OBJECT IS ASSOCIATED 

C. YEAR/DATE PRODUCED: unknown 

D. ESTIMATED AGE: unknown 

E. NAME OF OWNER: Vilma Lubiano 

Francisco Lavadia 
Jardin and Bacera 

F. TYPE OF ACQUISITION: 

Unknown 

II. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color , Markings, Design, Use, etc.) 

Palad describes the old stone crosses as made up of “volcanic lava deposits of andesitic composition.” Some bear Latin 
inscriptions and strange characters. 
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The largest cross measures 2.10 meters. 

Stone crosses coated with moss and patched up with concrete to prevent more cracks. 


III. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 


Palad cite general accounts — that those built in remote areas were probably meant to protect against evil spirits, such as 
“aswang,” “kapre” or “maligno,” as what those living in “linang” (farmland) believe. 

Jayeel Serrano Cornelio reported in “Religious Rituals in Tayabas” in 2009, that the cross, especially in its stone form, “seems to 
be an extension of the pre-Hispanic worship of stone as they were believed to be inhabited by spirits.” 

Some people still call them “buhay na bato” (living stone) to this day, Cornelio says. 


To us it can be said that they are common such as stone gates, stone bows, jars and so on. Some stone crosses found in the forest. 

The stone cross of the Jardin and Bacera families show an ancient ritual prior to the Spanish conquest. The first stone cross was in 
the Jardin family. 


Palad says the stone crosses may also have been influenced by the “cruceiro” in Galicia region in Spain, where concrete religious 
images are found at random along the road to guide and protect pilgrims going to the sacred burial ground of Saint Santiago 
Apostol of Galicia. 

The century-old stone crosses, according to Palad and Oriasel, have long been part of Tayabas’ “Santakrusan” rites in May. 

Instead of holding a religious procession with local beauties and escorts, some residents make the rounds of several houses to 
pray, sing ancient religious verses and offer flowers before the crosses or their images. 


IV. SIGNIFICANCE 

A. PRIMARY CRITERIA 

Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 

In 1578, Fray Juan Plasencia and Fray Diego de Oropesa two Franciscan missionaries from Spain founded the town of Tayabas 
in order to spread Christianity to its natives. Prior to the occupation however, the native Tayabenses live in rural setting typical to 
those time with barangays headed by village chief and councils of elders. During this time, ancestral stone and rocks that the 
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people believed to be homes of spirits were turned to stone crosses due to the influx of Christianity. These rock were worshiped 
by Tayabas ancestors as dieties or gods. These stone crosses exist up to this day, however, many have been stolen, sold and 
destroyed due to the belief of foreign treasure hunters that each cross contain treasure. Historian and archaeologist have 
disproved these claim by treasure hunters and have found no treasure in any archaic stone crosses in Tayabas. 

Tayabas also known for resorts, heritage houses, historical landmarks more than 20 Spanish stone bridges with under-carving 
from Filipino ancestors, nationally important archaic stone crosses from the 16 th century which believed to be homes of nature 
spirits, rest, recreation destination and festivities. 

The century-old stone crosses, according to Palad and Oriasel, have long been part of Tayabas’ “Santakrusan” rites in May. 

Instead of holding a religious procession with local beauties and escorts, some residents make the rounds of several houses to 
pray, sing ancient religious verses and offer flowers before the crosses or their images. 

B. COMPARATIVE CRITERIA 


Indicate Provenance, Representativeness, Rarity , Interpretive Potential 

How the crosses came about, when they were made and how they ended up in the possession of local families are still unknown, 
Palad says. 

If it’s big, the owner is a prominent clan,” says Oriasel, a native of the village who also conducts study and collects ancient stone 
crosses and other stone works for his church. 

Palad describes the old stone crosses as made up of “volcanic lava deposits of andesitic composition.” Some bear Latin 
inscriptions and strange characters. 

V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [ /] YELLOWING 

□ FADING 

[ ] ACCRETIONS 

[/] STAINS 

□ FOXING (BROWN SPOTS) 

[] HOLES 

[] FINGERPRINTS 

[ ] CREASES 

[] MISSING PART 

[]TEARS/BREAK 

[] BRITTLE 


[]LOSSES 

□ ABRASION 


[ ] FOLDS 

[/] MOLDS 

[/] OTHER 

[] WRINKLES 

[ ] INSECT INFESTATION 

coated with moss and 
patched up with concrete 

to prevent more cracks. 
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B. THREATS/ISSUES/CHALLENGES: 

To this day, the manmade crosses still stand but in varying degrees of deterioration from decades of exposure to the elements. 
These are also preyed upon by antique collectors, treasure hunters and speculators 

C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community , provincial and/or 
national 

Palad has been campaigning that the vintage artifacts be declared “national cultural treasures.” He has been prodding the local 
government to act for their protection and preservation, as well as to conduct exhaustive studies and full documentation of the 
remaining stone crosses. 

The National Cultural Heritage Act of 2009 (Republic Act No. 10066) defines a national cultural treasure as “a unique cultural 
property found locally, possessing outstanding historical, cultural, artistic and/or scientific value which is highly significant and 
important to the country and nation, and officially declared as such by pertinent cultural agency. 

By declaring the structure’s heritage value, the government is obliged to provide funds to maintain and preserve it. 


VI. REFERENCES 

KEY INFORMANT/S: 

RAYMUNDO ANDRES V. PALAD 

REFERENCE: 

Bayan ng Tayabas Kasaysayan at Kalinangan (1575-1985) 
Inquirer Oct. 26, 2017 
Internet, google 

NAME OF PROFILER/MAPPER: 

DYSERIE T. ORTEGA 

DATE PROFILED: 
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Mapping of Significant Tangible Movable Heritage 
Category: RELIGIOUS OBJECT 


NAME OF OBJECT: SAINTS 


PHOTO: 




I. BACKGROUND INFORMATION 


A. TYPE: [/ JIMAGE [ JVESTMENT [ ]LITURGICAL OBJECT 

[ /JSCULPTURE [ ]RELIC _ 

[]OTHER _ 


B. RELIGION/DENOMINATION WHERE OBJECT IS ASSOCIATED 

C. YEAR/DATE PRODUCED: unknown 

D. ESTIMATED AGE: unknown 

E. NAME OF OWNER: unknown 

F. TYPE OF ACQUISITION: 

Unknown 
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II. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 

The image of Santa Marta measures 140 cm. The bound image is 4’5” tall. The image of 
Santa Veronica is said to have been captured in a flood in the western hemisphere. The original 
here is the head and hands. 

The other saints are still fine and under the safekeeping of the owners and authorized 
personalities. 


III. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 

According to Wilfredo Querubin student from SLPC April 2006, the image of Santa 
Marta measures 140 cm. Santa Marta has her own land or bienes for her to take any expenses 
every Holy Week. 

Tikay, SLPC OJT, April 2006 said that the image of Santa Veronica is said to have been 
captured in a flood in the western hemisphere. The original here is the head and hands. 

Myrna and Vito Jalbuena, SLPC OJT April 2006 said that the Santo Entierro is said to 
have been handed over to their parents in 18 th century. On March 25, 1920 they made a new 
clothing. During the time of Japanese it was brought to the spring. 

According to Clementina Zubieto SLPC OJT April 2006, the image of the Blessed Virgin 
is said to be the first property of Teodela Mendoza and Julio Abellanosa. But it is better known 
as Lopez property. The Blessed Virgin has to two faces that are used every Good Friday and on 
the eve of Resurrection where its veil is removed. 

The image of San Pedro comes from the Heredero of Nicomedes Abrigo. It has nine 
children so, the saint revolves around nine families. Clemente says. 

According to Leonardo Paredes SLPC OJT April 2006, the original image of Jesus 
Nazareno is owned by the Echevarria family. This image was brought to the city of Quezon, so 
the new image is now owned by the Jabola family. 
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According to Romulo S. Palad, father of Ryan Palad 1984,the image of Santa Salome is 
original and owned by Antonina Sabella Palad and Purificacion Rabano. It was evacuated, taken 
and hidden in the shop of kalibkib at Kalumpang during the Japanese time, while the image of 
Maria Magdalene was owned by the family of Don Alejandro Villapando and Dona Atanacia 
San Agustine with 13 children and the said image revolves around 6 families. 

Its head was burned by bombing the Tayabas, only the body was original. Its clothes are 
still preserved and in the care of the Palad family. 


IV. SIGNIFICANCE 

A. PRIMARY CRITERIA 

Indicate type of significance, e.g. historical, aesthetic , economic, socialpolitical , spiritual and then explain 

The image is important to Tayabasin. It also looks like a “status symbol” because during 
the Spanish period, only the rich were given the right to own the saint. 

In fact, the older images have a reserved bienes or land where the yield of these land is 
used in arranging images on occasion especially during holy week. 

It is a pity that many of them were burned including its beautiful floats during the 
liberation of the Tayabas from the hand of the Japanese. 

B. COMPARATIVE CRITERIA 


Indicate Provenance, Representativeness, Rarity , Interpretive Potential. 


It also looks like a “status symbol” because during the Spanish period, only the rich were given 
the right to own the saint. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [] YELLOWING [ JFADING [] ACCRETIONS 
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[]STAINS 


FOXING (BROWN SPOTS) [ ] HOLES 


□ FINGERPRINTS 
[ ] TEARS/BREAK 


CREASES 

BRITTLE 


[] MISSING PART 


[ ] LOSSES 
□ FOLDS 


ABRASION 

MOLDS 

INSECT INFESTATION 


[ ]OTHER 


□ WRINKLES 


B. THREATS/ISSUES/CHALLENGES: 

Earthquake, bombing, typhoon 


C. CONSERVATION MEASURES: 

(Describe the conservation measures taken at the level of the community, provincial and/or national) 

In fact, the older images have a reserved bienes or land where the yield of these land is 
used in arranging images on occasion especially during Holy Week. 


VI. REFERENCES 

KEY INFORMANT/S: 

RAYMOND PALAD 

REFERENCE: 

BAYANNG TAY ABAS 

KASAYSAYANAT 

KALINANGAN 

NAME OF PROFILER/MAPPER: 

EMYRJOYO. LIMBO 

DATE PROFILED: 

NOVEMBER 24, 2020 
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Mapping of Significant Tangible Movable Heritage 

Category: Religious Object 


NAME OF OBJECT: Church Bells 
PHOTO: 



I. BACKGROUND INFORMATION 


A. TYPE: [ jIMAGE [ jVESTMENT [ JLITURGICAL OBJECT 

□SCULPTURE [ JRELIC_ 

[/jOTHER Object 


B. RELIGION/DENOMINATION WHERE OBJECT IS ASSOCIATED 

C. YEAR/DATE PRODUCED: unknown 

D. ESTIMATED AGE: 170 

E. NAME OF OWNER: Unknown 

F. TYPE OF ACQUISITION: 

Unknown 
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II. DESCRIPTION OF THE OBJECT 


(Describe the Material, Dimensions, Color, Markings, Design, Use, etc.) 

Not mention in the book 

III. STORIES/NARRATIVES/BELIEFS/PRACTICES ASSOCIATED 

It is common to hear the ringing of the bell especially at six o'clock in the evening. People stop to pray 
the Oration. 

Also know the time or day if there is fun. If there are warnings or there is mourning. 

, Not to mention the folks tales that at first, allegedly, had a huge bell hoisted on the tower of Tayabas 
church. Every time it is played the children in the womb are shot or run out to the loud noise or sound of 
the said bell. A few days ago it was decided to remove it and just bury it at the back of the church tower. 
The main reason why the bell was not raised at first because what sounded like the bell was that it was a 
member of a parish. When the bell is big, the sound is loud and those in the field are reaching out so 
they cannot escape to attend the church. 


IV. SIGNIFICANCE 


A. PRIMARY CRITERIA 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 

There are 8 bell found in Basilica Minore de San Miguel Archangel. 



Name of Bell 

Date 

Size 

Written 


1 

San Miguel 

1778 

82 cm height/284 cm 
diameter/92 cm width 

EN 2 DE MAYO 1778 

ANOS SAN MIGUEL 

ARCHANGEL 

? 

2 

B. Galan's bell 

18_ 

95 cm height/401 cm 
diameter/123cm width 

MEAPSEHIZOEN 

TIEMPO D 

M.R.P.F.B.ME.GALAN D 18 

? 

3 

San Juan Nepomuceno 

1836 

46 cm height/175 cm 
diameter/57 cm width 

SAN JUAN DE 

NEPUMUCENO ANO DE 

1836 

? 
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4 

San Antonio de Padua 

1836 

67 cm height/ 239 cm in 
diameter/ 82cm width 

SAN ANTONIO DE PADUA 

ANO DE 1836 

? 

5 

San Roque 

1846 

50 cm height/ 196 cm diameter/ 

65 cm width 

SAN ROQUE ANO DE 1846 

Casas 

6 

San Bias 

1846 

40 cm height/ 142 cm 
diameter/46 cm width 

SAN BLAS ANO DE 1846 

Casas 

7 

Purisima Conception 

1901 

72 cm height/85 cm width 

DEDICADA NSTR. SRAENS 

D PURISIMA CONCEPCION 

1901 SIENDO PARROCO 

VALENTIN 

PAG KALI NAWAN H. 

SUNICO ANOS FEB 1901 

Hilario Sunico 

8 

San Diego de Alcala 

1925 

73 cm height/ 274 cm diameter/ 

90 cm width 

SIENDO CURA PARROCO 

EL REV. P. EMILIO C. 

MERCHAN TAYABAS 

FUNDADA EN 12 DE NOV. 
DE 1925 FUND_N DE H 
SUNICO MANILA G.Q. 

Hilario Sunico 


Based on the note of Damian Luces, a local escribiente in 1805.Fray Bartolome Galan asked for a 
contribution to buy a large bell called San Bias. It was placed in the tower in 1806. 

According to Leonardo Saberola, he played almost 6 bells, but during the time of Msgr. Gregorio 
Salvatus advised him to use only 4 bells to play the bells quickly and concisely. As of now the bells 

Today, the bell of San Juan Nepomuceno and San Bias is no longer used. The bells of Galan, San Miguel, 
San Roque and San Antonio are alternately or used simultaneously on occasions. 

It is noteworthy that the bells or bells of the so called Plegaria ring out if the deceased is a woman or a 
man. According to Leonardo Saberola o Mang Narding, the combination of pulling the bell of San Miguel 
followed by the repique or ringing/tightening of the bells of San Roque and San Antonio playing at same 
time all loudly for long minutes and repeated by six times indicate that the deceased was woman. While 
the combination of Galan's bell and repeated seven times indicate that the deceased was man. On the 
other hand, the bell of San Diego de Alcala, which is a campana de vuelo is used during occasions or 
festival (except on Good Friday) and at wedding or other festivities. The Purisima Concepcion bell have 
no silver badajo or clapper and it is hidden in the convent that according to Mang Narding, the said 
clapper is returned only when there is a very importantoccasion that the bells should be heard 
throughout the town of Tayabas. 
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B. COMPARATIVE CRITERIA 

Indicate Provenance, Representativeness, Rarity , Interpretive Potential 

Based on the note of Damian Luces, a local escribiente in 1805.Fray Bartolome Galan asked for a 
contribution to buy a large bell called San Bias. It was placed in the tower in 1806. It is called Galan bell. 


V. CONSERVATION STATUS 


A. PHYSICAL CONDITION: [ ] YELLOWING 

□ STAINS 

□ FINGERPRINTS 
[ ] TEARS/BREAK 

[ ] LOSSES 
[] FOLDS 
[] WRINKLES 


□ FADING [] ACCRETIONS 

[] FOXING (BROWN SPOTS) [] HOLES 

[ ] CREASES [ ] MISSING PART 

[ ] BRITTLE _ 

□ ABRASION 

□ MOLDS [/] OTHER 

[ ] INSECT INFESTATION not mention in the 

book but the other 

church bells are still 

using until 

now 


B. THREATS/ISSUES/CHALLENGES: 

Earthquake 

C. CONSERVATION MEASURES: (Describe the conservation measures taken at the level of the community, provincial 
and/or national 


Not mention in the book 

VI. REFERENCES 
KEY INFORMANT/S: 

Raymund Palad 


Significant Natural Resources (Land Formations) 
City/Municipality of TAYABAS 
Province of QUEZON 


Region IV-A CALABARZON 













Form 1A series January 2017 


£ 

NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


REFERENCE: 

Bayan ng Tayabas Kasaysayan at 
Kalinangan 

NAME OF PROFILER/MAPPER: 
Mary Joy M. Carmona 
DATE PROFILED: November 
21,2020 
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Mapping of Significant Intangible Cultural Heritage 

Category: Social Practices, Rituals and Festive Events 


NAME OF THE ELEMENT: MAYOHAN FESTIVAL/HAGISAN NG SUMAN 


I. BACKGROUND INFORMATION: Mayohan sa Tayabas is the yearly 
program of the municipal government to foster solidarity and 
community. A stellar attraction during month of May where a grand 
colorful and folsky Parada and Baliskog welcomes a guest to 
Mayohan Festival "kog" means arc, spoles, buli, rattan, dried 
flowers and tistis filled the streets of Tayabas and joyously welcome 
visitors and the summer season. Mayohan Festival ranks as major 
festival in the region. It continually draws large number of crowd 
since it started in 1989. 



TYPE: [ ] Social Practice 

[ ] Traditional Governance/Justice system 
[ ] Settlement paterns 
[ ] Cuisine/Culinary traditions 
[ ] Traditional Games/Sport 


[ ] Worship rites 
[ ] Rites of passage 
[ ] Birth, wedding, funeral rituals 
[ / ] Fiesta/Festival 
[ ] Kinship ceremonies 
[ ] Other 


PHOTO: (if applicable) 

GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practiced, even including the extent of the practice in neighboring areas or places) 

Tayabas officially the city of Tayabas, is a 6 th class city in the province of Quezon, Philippines. It is also 
known as the city of Festivals because of its colorful festivals. The city is known for resorts, heritage, 
houses and historical landmarks. 
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Mayohan sa Tayabas began in 1988 with writer and film director Orlando "Dandy" R. Nadres and 
then-Mayor Faustino "Dondi" A. Silang constructed the Mayohan as a vision for the social and cultural 
renewal of Tayabas. The sublime Spirit of the Mother was given flesh. The Tayabas municipal 
government institutionalized Mayohan to ensure that the initiative would meet its destiny. 

RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 

[ ] Performing arts 

[/ ] Oral traditions and expressions 

[ ] Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 

[ ] Other(s)_ 

II. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 

Perhaps the most prominent of festivals celebrated in Tayabas is the Mayohan, taken from the 
month it is being celebrated. Lasting for ten days leading to the Feast of San Isidro on May 15, the 
Mayohan has been an annual celebration of the city since its inception in 1988 by the local 
government. With the aim of facilitating a "process of conscious recollection among community 
members," the Mayohan through the years has introduced activities that foster the participation 
of the 66 barangays in Tayabas. 

Indeed, according to Community Affairs Officer Willie Tomines, Mayohan is meant to consolidate 
the different celebrations the barangays would normally carry out independent of each other to 
thank San Isidro, what Mayohan may have originally referred to. Apart from the beauty pageants, 
talent competitions, competition of pinayas or decorated houses and tiangge or shops installed to 
showcase products from around Tayabas, two of Mayohan's most anticipated events are the 
Parada ng Baliskog and the Hagisan nf Suman. For its religious character exhibiting the way San 
Isidro is venerated in Tayabas, a special emphasis is given here to Hagisan ng Suman. 

B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 

Mayohan is a season for Tayabanses to converge at the mother navel of Quezon Province. 
Rural folk gather at the town proper, those who study and work in Manila and other places return 
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home. They come to the center regardless of social status, religion or education, to attend family 
reunions, renew ties with friends and observe the thanksgiving for the bountiful blessings of 
mother earth 

C. Mode of transmission (Describe how the intangible practice is passed on) 

From being a traditional and very local feast that was a panata for many of its Tayabasin and 
other participants for so many years prior to Mayohan's institutionalization the Hagisan ng Suman 
in honor of San Isidro became highlighted. What needs to be emphasized here is to the 
consciousness on the part of the organizers that Mayohan Festival is carried out in the spirit of 
celebrating community. The attention that it gets from outsider tourists is secondary. 


D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


No. 

Name of 

Object 

Photo 

Year produced 
or estimated 

age 

Dimensions 

Material 

Use of the 
object in the 
practice 























E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 


No. 

Name of Flora/Fauna 

Photo 

Use of the flora/fauna in the practice 














III.STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 

The period prior to 1988 was characterized heavily by the conflict between the Military and the New 
People's Army, forcing many of the residents from the outskirt barangays to relocate in the town 
proper. As a way of reviving the social atmosphere in Tayabas since residents would normally lock 
their homes as early as 6pm as a safety precaution given the history of conflict, the Mayohan was 
established with the usual festival activities such as "pa-amateur" singing contest and other talent 
shows to elicit community participations. Since barangays in the linang had their own versions of 
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Mayohan usually in terms of local baylihan (dancing) or religious activities in honor of San Isidro, what 
the establishment of Mayohan intended to do also was pull together different barangay celebrations. 
It's timing was considered strategic since during the summer, students and relatives from other places 
are expected to be in town. It was in this context that Hagisan ng Suman became one of the highlight 
as a Mayohan activities. 


IV. SIGNIFICANCE: SPIRITUAL 


Indicate type of significance, e.g. historical ' aesthetic:, economic; social, political, spiritual and then explain 

In the Mayohan sa Tayabas (San Isidro Festival). This festivity is a harvest festival held in honor of San 
Isidro Labrador, the Patron Saint of Farmers. The festival is held ll th -18th of May. It opens with a 
parade of baliskog and tao-tao. Baliskog is the local term for the arch of welcome while the tao-tao is 
the local term for scarecrows used by the farmers in their farm. Then at 3pm of May 15, the men 
(most of them farmers) would gather at the church plaza and go with the procession of the image of 
San Isidro Labrador. This is a way for them to thank the saint for blessings them with good harvest. 
Connected with the procession is the main highlight of the festival, the Hagisan ng Suman. 


V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 

The status of Mayohan is continuously done.The Tayabasin continued celebrating the Mayohan in 
honor of San Isidro Labrador for the blessings bestowed to the people of Tayabas.The Mayohan 
Festival of Tayabas is a long lasting Panata and it is religious tradition. 

B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 

A subliminal assault to Tayabasin consciousness is the proliferation of dance revolution and computer 
games that initiate children and youth into a culture of automation and violence. What is more 
alarming is that they are seen by the younger generation as "educational" and highly entertaining. 

C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 
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Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 

The local government of Tayabas has a Comprehensive Development and Land Use Plan that 
specified general land use. Mayor Sumilang ensures the well=being of the whole community by 
looking after the simultaneously development of the cultural, political and economic aspects of 
Tayabasin life-aiming to made them mutually independent. 

It has a holistic government program that gives priority to the farming sector, thus serving the 
majority of the Tayabas population. "The town is basically agricultural, whose land is fertile and 
wide, whose raw materials are plenty. 

[ ] transmission, particularly through formal and non-formal education 
[ ] identification, documentation, research 
[ ] preservation, protection 
[ ] promotion, enhancement 
[ ] revitalization 

Description of Safeguarding Measures Taken: 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 

[ ] Audio/video recording 
[ ] Photographs and sketches 

[ / ] Others (e.g. Music notations etc.) _Researching in Google and handouts.lnterviewing 
friends through video call and chatting to gather information about the element and place where it 
practicing. 


KEY INFORMANT/S: 

(Include basic information on the informant's 
background) 

REFERENCE/S AND OTHER RESOURCES: 

NAME OF PROFILER/MAPPER: JOCELYN A. AMORIN 

DATE PROFILED: NOVEMBER 16,2020 
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Mapping of Significant Intangible Cultural Heritage 
Category: Traditional Craftsmanship 


NAME OF THE ELEMENT: PALASPAS FESTIVAL 
I. BACKGROUND INFORMATION 


TYPE: 


[/] Textile-making/Weaving 
[ ] Embroidery 

[ ] Jewelry/adornment-making 
[ ] Other 


[ ] Mettalurgy/ Smithing 
[ ] Pottery 
[ ] Basketry 
[ ] Print-making 
[ ] Musical Instrument-making 


[ ] Carving 
[ ] Woodworking 
[ ] Sculpture 
[ ] Shelter-making 
[ ] Boat-making 


PHOTO: 



GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: 

The city of Tayabas is located in the beautiful province of Quezon. The city is famous for it's a 
distilled alcoholic drink from coconut called "lambanog" and sweet food/delicacies as well as wonderful 
resorts. Tayabas is also known as the City of Festivals in the Philippines because of its numerous 
celebrations and colorful festivals. Tayabas a much- visited town due to its wonderful festivals that 
continually draw large crowds every year. On March 18,2007, Republic Act No. 9398, An Act converting 
the Municipality of Tayabas in the province of Quezon into a component City known as City of Tayabas, 
was enacted into law. On July 14,2007, the municipality held a plebiscite to ratify the conversation of 
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the aid act, with the residents voting in the favor of the move, although there was a low turnout of 
voters for the plebiscite. 

RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE: (Tick appropriate box/es.) 

[ ] Performing arts 

[/] Social practices, rituals and festive events 
[ ] Knowledge and practices concerning nature and the universe 
[ ] Oral traditions and expressions 
[ ] Other(s)_ 

II. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice, occasion/season, processes 
involved, procedures, beliefs associated, settings, aims and other pertinent data) 

Palaspas which is the most intricate, provides an exciting opening act for the drama and 
passion of Semana Santa. The sight and smell of fresh palm frond herald Holy Week in the 
Philippines specially in Tayabas, Quezon Province. On the other hand, its burnt soot marked as a 
cross in the forehead on Ash Wednesday opens the forty days of Cuaresma or Lent. 

The Palaspas showcases the Filipino's inherent artistry and creativity. The dexterity is 
amazing as to how could transforms the fresh fronds of niyog, silag, sasa, anahaw or buri palms 
into plaited and decorative patterns and empower then=m with religious meaning and values. The 
propensity for bright colors and profuse embellishment is put into maximum use as Palaspas is 
decorated with crepe paper flowers, estampitas, and banderitas. The onsanahan also called galilea 
or singkaban is an elevated platforms decorated with palm leaves and colored paper flowers and 
buntings. They are built around the church patio for the choir dressed as angles who will sing the 
Hosanna chants of the day. Tuklong, kubol, sibi or puni are the temporary sheds decorated with 
Palaspas and where they prepare altars for the saints as they sing the Pasyong Mahal on top of 
their voices. In 1589 the penchant of the early Tagalog's to weave palm leaves to decorate their 
rituals. They noted that in the center of the house they place on large lamp, adorned with leaves of 
the white palm wrought into many design. Palaspas also acquire regional characteristics as well. 
The Palaspas maker create intricate Palaspas that has basically two parts: a decorative handle and 
the decorated fronds. The decorative handle may be heart shaped or woven like a mat or folded 
into overlapping bows. On the other hand, the fronds are from which hang the woven stars, 
grasshoppers and other figures from palm leaves or other tiny paper flags. The fronds are cut and 
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woven to enhance various textures and designs. The fronds may be cut or folded or may be plaited 
to form zigzag patterns. 

B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 

The art of palm frond weaving has long been a part of our culture. Our youngsters have 
to continue this beautiful tradition. Maritess Padua, 39, as her hands braided fresh palms fronds 
on a sidewalk near St. Ferdinand Cathedral in the downtown area for the Palm Sunday rites. Her 
elder sisters, Trinidad who also as a stall selling braided palm leaves. Said it was their late 
grandmother, also a native of the place, who taught her and her siblings palm frond weaving. 
Their late grandmother also learned the craft from her own folks. The practice is now being 
handed from generation to generation. The Padua sisters said they earned was enough to spend 
only on some extra items during the Holy Week but also to keep the tradition going. Just a few 
meters away, Cristy Banadera, a resident of Barangay Central Wakas, also in Tayabas, said all of 
her eight children also learned the art of palm frond weaving. She said her children, just like most 
of the children in the village, learned the craft even before they started going to school. One of 
Banadera's sons, Ricky, 21 and his wife, Rosemarie, were also busy weaving their own designs on 
their sidewalks spot. Ricky said he learned the art of weaving when he was 15. He says that as 
long as he lived in their village, He will continue weaving "Palaspas" (Palm fronds) for Palm 
Sunday. 

Palm trees are common in Tayabas farms. Some of the palms fronds were cut from 
their tree a week ago. The sellers cover the braided fronds with newspapers to prevent them 
from turning brown due to wilting. Fresh palm leaves can be braided into all sorts of plaited and 
decorative patterns like crosses, a crown of thorns, stars, angels, among many other typical 
designs inherent in the Philippine folk art. The vendors of palm leaves sell their religious 
merchandise with the standards braided design- a small ribbon in its handle at 15 pesos a piece 
and the specially braided designs at a higher price. Other palm weavers from Tayabas also sell 
their religious products in the public markets and churches in Metro Manila and nearby 
provinces. 

C. Mode of transmission (Describe how the intangible practice is passed on) 

For the rural folks of Tayabas, Quezon, one of the oldest localities, the religious art of palm 
frond weaving is a tradition that has to be sustained and passed on the future generations. 
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D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


No. 

Name of 

Object 

Photo 

Year produced 
or estimated 

age 

Dimensions 

Material 

Use of the 
object in the 
practice 


N/A 

N/A 

N/A 

N/A 

N/A 

N/A 
















E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 



III. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 

The blessings of the Palaspas is the highlight of Palm Sunday Church activities to 
commemorate Jesus entry into Jerusalem. After the blessings, the faithful bring home the blessed 
palm leaves. These often become fixtures near the main door of the house and windowsills in the 
belief that they guard dwellers against evil spirits. The palm fronds are also saved in many churches to 
be burned and used as the source of ash used during Ash Wednesday rites the following year. 
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IV. SIGNIFICANCE 


According to the bible Palaspas is one of the elements used to commemorate Jesus entry in 
the Jerusalem. It is also a festive event that associated in the historical and spiritual events in the 
people lives in the late B.C. They are also used during Ash Wednesday to starts the Cuaresma. 

V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 

The weaving of Palaspas is usually done every Lintent Season. 

B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 

Some of the weavers or vendors are old but it is passed into generation to generations. The 
younger generations take all the asset in weaving the palm leaves and make it colorful and engage 
into the highest impact in the young ones. 

C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 

Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 

[/] transmission, particularly through formal and non-formal education 
[ ] identification, documentation, research 
[ /] preservation, protection 
[ /] promotion, enhancement 
[ ] revitalization 

Description of Safeguarding Measures Taken: 

In Tayabas, Quezon it will become their source of income in producing Palaspas it will continue 
protecting by the government and also in the catholic cultures. 

VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 

[ ] Audio/video recording 
[/] Photographs and sketches 
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[ ] Others (e.g. Music notations etc.)_ 



KEY INFORMANT/S: 

Cristy Banadera 
Barangay Central Wakas 

Ricky Banadera 
Barangay Central Wakas 

Maritess Padua 

Near St. Ferdinand Cathedral 

REFERENCE/S AND OTHER RESOURCES: 

NAME OF PROFILER/MAPPER: 

FATIMA G.VILLELA 

DATE PROFILED: 

NOVEMBER 15,2020 
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Mapping of Significant Intangible Cultural Heritage 

Category: Social Practices, Rituals and Festive Events 


NAME OF THE ELEMENT: TAYTSINOY FESTIVAL 
I. BACKGROUND INFORMATION 


[ ] Worship rites 
[ ] Rites of passage 
[ ] Birth, wedding, funeral rituals 
[ S] Fiesta/Festival 
[ ] Kinship ceremonies 
[ ] Other 


TYPE: [ ] Social Practice 

[ ] Traditional Governance/Justice system 
[ ] Settlement paterns 
[ ] Cuisine/Culinary traditions 
[ ] Traditional Games/Sport 


PHOTO: (if applicable) 
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GEOGRAPHICAL LOCATION AND RANGE OF THE ELEMENT: (Describe the place where intangible 
heritage is practicedeven including the extent of the practice in neighboring areas or places) 

Tayabas Quezon was founded in the year 1578 by Franciscan Missionaries, Fr. Juan De Plancenia 
and Fr. Diego de Oropesa , this town became famous in 1841 when Apolinario " Hermano Pule " De La 
Cruz, led the Confradia de San Jose, a prayer group that became a mass movement against the Spanish 
Tyranny. According to historical including Joaquin Ortega, that time Alcalde Mayor. But on another 
battle in Alitao river dated November 1, 1841 hundred members of Confradia were massacred by the 
Spanish soldiers and Hermano Pule was captured. Then the Spaniards ruthlessly beheaded Hermano 
Pule in the town plaza. 

Tayabas is a breathtaking scenic town quietly nestled at the foot of that mystical and legend 
filled Mt. Banahaw . It is only 150 km or three-and-a-half-hour drive away from Manila via the South 
Luzon Expressway and the Batangas, san Pablo route. It is bounded by Lucban to the North; Pagbilao to 
the Southeast Lucena to the South; and Sariaya to the West. 

Prior to the coming of the Spaniards, the natives of Tayabas lived in scattered villages. These 
Tayabenses had their own system of government, strict code of ethics, communal type of economy and 
a very indigenous form of religion. 

On March 18, 2007, Republic Act No. 9398, an Act Converting the Municipality of Tayabas in the 
Province of Quezon into a Component City to be known as City of tayabas, was enacted into law. On 
July 14, 2007, the municipality held a plebiscite to ratify the conversion of the said act, with the 
residents voting in favor of the move, although there was a low turnout of voters for the plebiscite. 

RELATED DOMAINS OF THE INTANGIBLE CULTURAL HERITAGE:^ appropriate box/es.) 
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[ ] Performing arts 
[ ] Oral traditions and expressions 

[ S ] Knowledge and practices concerning nature and the universe 
[ ] Traditional craftsmanship 

[ ] Other(s)_ 

II. DESCRIPTION OF INTANGIBLE CULTURAL HERITAGE 


A. Summary of the element (Description of the history of the practice , occasion/season , processes 
involvedprocedures, beliefs associated ' settings, aims and other pertinent data 

An event to remember-Taytsinoy Festival is one of Tayabas City's much celebrated 
festivities. 

As part of Chinese New Year the City of Tayabas celebrated yearly its Taytsinoy Festival, 
which served as a bridge between the Chinese and Tayabense people. The festivity also aimed 
to heal discrimination between the Tayabenses and Chinese. Taybenses commemorated the 
event to impart themselves with the tradition and belief of society. Aligned with this were some 
Chinese activities being adopted by Tayabenses and contests like Chinese Garter Contest, 
Kiamoy Eating Contest, Chopstikan ng Pancit Flabhab, Binibining Taytsinoy, and a lot more. 
There are also activities showing the combination of Chinese and Tayabenses tradition like 
adding Carabao beef in Chinese dishes and using chopstick in pancit Flabhab. 

The highlight of the event was the Dragon Dance and Chinese Presentation in Parke 
Rizal; and Pagdalaw ng Leon at ng Dragon at Tayabas Poblacion wherein all people undeniably 
enjoyed, especially the children. The four-day celebration embodying numerous events greatly 
gave bunch of fun to all Tayanbenses and guests. Ultimate learning awareness of the Chinese 
culture and tradition, and endless merriment were being brought out by the municipality. 

B. Culture-bearer/s and practitioner/s of the element (Description of person/s or people practicing 
the intangible heritage) 

Taytsinoy Festival was participated by the whole community especially the Filipino 
Chinese in Tayabas City. Other locals are also welcome to join the festival. 

C. Mode of transmission (Describe how the intangible practice is passed on) 

It was celebrated yearly during the Chinese New Year and became a practice since 2008. 
It was yearly participated by the whole community. 
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D. LIST OF SIGNIFICANT TANGIBLE MOVABLE HERITAGE USED/ASSOCIATED WITH THE ELEMENT: 


No. 

Name of 
Object 

Photo 

Year 

produced 
or estimated 

age 

Dimensions 

Material 

Use of the 
object in 
the 

practice 

1 

Tayabas 

City Hall 


BAHAY ti fA MAftALAAN 

^ 1 





Major 
venue for 
the 

festival 

2 

Parke Rizal 


Lw fVK? 

■%Ik ' ■■ 





Major 
venue for 
the 

festival 









E. LIST OF SIGNIFICANT FLORA/FAUNA USED/ASSOCIATED WITH THE ELEMENT: 


No. 

Name of Flora/Fauna 

Photo 

Use of the flora/fauna in the practice 


None 












III. STORIES/NARRATIVES ASSOCIATED WITH THE ELEMENT 


Taytsinoy Festival was launched on 2008 and celebrated yearly during the Lunar Festival or the 
Chinese New Year. It is a festival that honors the Tayabas Chinese Filipino community and the early 
Chinese settlers who came from Amoi, China. 

The four-day event showcase the Chinese culture and history. 

IV. SIGNIFICANCE 


Indicate type of significance, e.g. historical, aesthetic, economic, social, political, spiritual and then explain 
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Taytsinoy Festival greatly contributed in development of tourism, business and livelihood of 
the municipality. 

V. ASSESSMENT OF THE PRACTICE 


A. CONDITION/STATUS OF THE PRACTICE 

Taytsinoy Festival was a yearly practice that showcase the Chinese and Tayabense's culture and 
tradition. 

Taytsinoy Festival is a yearly practice and successfully celebrated its 12 th year last February 
2020. Every year of celebration have varied themes and activities. 

B. CONSTRAINTS/ THREATS/ ISSUES/ CHALLENGES: (Reasons for the condition/status) 

N/A 

C. MEASURES AND DESCRIPTION OF SAFEGUARDING MEASURES TAKEN: 

Tick one or more boxes to identify the safeguarding measures that have been and are currently being 
taken at the level of the community, provincial and/or national with regard to the element 

[ ] transmission, particularly through formal and non-formal education 
[ ] identification, documentation, research 
[ ] preservation, protection 
[ s ] promotion, enhancement 
[ ] revitalization 

Description of Safeguarding Measures Taken: 

The city government of Tayabas built Parke Rizal which is similar to Great Wall of China. They 
also creatively decorated Tayabas City Hall to make the venue much attractive to feel and experience 
like they are in China in celebrating New Year. They also have varied themes and activities every year of 
celebration. 

This event was also promoted in television and in different types of social media. 


VI. REFERENCES 


SUPPORTING DOCUMENTATION: (Tick appropriate box/es) 
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[ ] Audio/video recording 
[ S ] Photographs and sketches 
[ ] Others (e.g. Music notations etc.) 


KEY INFORMANT/S: 

(Include basic information on the informant's 
background) 


Maria Teresa Abuel Borja 

Teacher III 

Amontay National High School 
Pitogo, Quezon 


134 Quezon Avenue St. 

Brgy. Angustias Tayabas, City 

REFERENCE/S AND OTHER RESOURCES: 

Youtube.com 

Google.com 

NAME OF PROFILER/MAPPER: 

CARMELA D. BODORAYA 

MaEd Student 
Eastern Quezon College 
Gumaca, Quezon 

DATE PROFILED: November 27, 2020 


Supporting Documentation: 
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JOHN ALVIN T. SANTANDER 

MASTER OF ARTS IN EDUCATION - EDUCATIONAL MANAGEMENT 


Reflection 

It is no secret that we faced a lot of challenges this year. First, we have this pandemic that 
greatly affected our mobility. Then, almost every week, another typhoon hits our country this past 
month which massively affected our means of communication. It has been a test of how much effort we 
can give to accomplish our tasks. When I was assigned to map a natural heritage from Tayabas City, the 
first thing I thought of was Mount Banahaw. It is a complex volcano that is usually associated with the 
Province of Laguna and the Municipality of Lucban, Quezon. But, little do most people know that parts 
of Mount Banahaw are also linked with the City of Tayabas. That's why Tayabas has some of the most 
fascinating hot springs in the Province of Quezon is all because of Mount Banahaw. Tayabas is mostly 
famous for its stone bridges, heritage houses, and other historical landmarks which makes it one of the 
most culturally rich municipalities in all of Quezon. This is all the more reason we should identify the 
different heritages present in our locality as well as protecting and preserving them; for future 
generations to recognize and appreciate them as we do today. If I were to borrow the words of Gaylord 
Nelson "The ultimate test of man's conscience may be his willingness to sacrifice something today for 
future generations whose words of thanks will not be heard." 
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Hansh 


Kotoshi, watashitachi ga oku no kadai ni chokumen shita koto wa shuchi no jijitsudesu. Mazu, 
watashitachi no mobiriti ni okina eikyo o ataeta kono pandemikku ga arimasu. Sonogo, hobo maishG, 
sengetsu,-betsu no taifu ga wagakuni o osoi, watashitachi no komyunikeshon shudan ni okina eikyo o 
ataemashita. Kore wa, tasuku o tassei suru tame ni dore dake no doryoku o harau koto ga dekiru ka o 
tesuto suru monodesu. Tayabasu-shi no shizen isan no chizu o sakusei suru yo ni wariate rareta toki, 
saisho ni omoitsuita no wa Banahao yamadeshita. Kore wa, tsujo, Raguna-shG to Keson no rukuban ichi 
ni kanren suru fukugokazan desu. Shikashi, hotondo no hito wa, Banahao yama no ichibu ga Tayabasu 
ichi tomo kanren shite iru koto o hotondo shirimasen. Dakarakoso, Tayabasu ni wa Keson-shu de 
mottomo miryoku-tekina onsen ga ikutsu ka arimasu. Sore wa subete Banahao yama no okagedesu. 
Tayabasu wa,-seki no hashi, isan no ie, sonohoka no rekishitekikenzobutsu de omoni yumeideari, Keson 
zentai de mottomo bunka-teki ni yutakana jichitai no ltsu to natte imasu. Kore ga, watashitachi no chiiki 
ni sonzai suru samazamana isan o tokutei shi, sorera o hogo oyobi hozon suruhitsuyogaru riyudesu. 
Shorai no sedai ga kyo no yo ni sorera o ninshiki shi, kansha suru tame ni. Geirodo Neruson no kotoba o 
kariru to shitara/ningen no ryoshin no kyGkyoku no shiren wa, kansha no kotoba ga kikoenai mirai no 
sedai no tame ni, kyo nanika o gisei ni suru kare no iyoku kamo shiremasen.' 
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Good day everyone! I am Ms. Glaiza Rivero, a Masteral student Major in 
Educational Management from Eastern Quezon College Gumaca, Quezon. 
Studying and learning foreign language such as Nihongo (Katakana) is very 
interesting yet difficult for me and it wasn’t easy as I thought. In this course, we 
were not just taught to know and learn the foreign language but also it has been an 
instrument for us to have a deeper understanding about our own culture through 
Cultural Mapping. 

Cultural Mapping is one of the requirements we need to comply in our 
subject. It is quite different to how it supposed to be conducted, knowing that we 
are experiencing a pandemic nowadays, we were not able to visit the municipality 
of Tayabas to have a research personally. Different online platforms such as 
Youtube, Google, Facebook, and Messenger had been the main way of conducting 
this cultural mapping and I also asked a reliable person for additional information. 
The concept of identifying arts and cultural heritage of a certain place is a daunting 
task indeed; it will take up most of your time and effort but it was worthy for the 
future generation. Thru cultural mapping we are able to informed the present 
generation and provide a very meaningful and knowledgeable stories, facts, and 
informations about our rich culture in different category for our dear future 
generations 


Minasan, yoiichinichiwo! Watashi wa Ms Glaiza Riverodesu, kyoiku kanri o 
senko suru shushi katei no gakusei, kara Eastern Quezon College Gumaca, 
Quezon. Nihon katakana nado no benkyo to gakushu wa watashi no tame ni 
kyomibukai wake de wa naku watashi ga omo ~ tsu ta node kantan de wa ari mase 
n deshi ta kono kosu de wa gaikoku go o shiri manabi ni shit e mo mata bunka 
mato mapping o tsujite watashi tachi jishin no bunka nit suite fukai rikai o e te iru 
koto mo gakki deshi ta. 
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MARICEL DATARIO 

Reflection 


' Cultural mapping involves the identification and recording of an area's indigenous cultural 
resources for the purpose of social, economic and cultural development " 

A blissful day to all! I am Maricel A. Datario, a Master of Arts in Education student of Eastern 
Quezon College under the graduate program of Marinduque State College. 

As a continuation of Basic Niponggo, Advance Niponggo is also difficult for a native speaker to learn. 
It takes mind dedication and time. Learning the katakana, how to write, read and pronounce the 
syllables is relatively easy, the grammar is about in the middle between easy and difficult. 

Cultural mapping is interesting to do. But due to the pandemic we are facing today, it became hard 
for me to go out and visit the place assigned to us. For me as a student, it is a great privilege to 
conduct cultural mapping because I have seen the significance of every part of it especially when 
answering the CMAP forms. Being able to finish it is indeed a success! 

I would like to thank also Sir Ryan Palad who was very supportive on providing sources that 
contribute to the gathering of information I need. 

To Dr. Randy T. Nobleza, I am very grateful for giving us the chance to become part of this. 

Thank you and god bless! 
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Hansha 


Bunka-teki mappingu ni wa, shakai-teki, keizai-teki, bunka-teki hatten o mokuteki to shita chiiki 
no senjumin no bunka-teki shigen no tokutei to kiroku ga fukuma remasu' 

Subete no hito ni shifuku no hi o! Watashi wa marindo~uke shuritsu daigaku no daigakuin 
puroguramu no shita de Isutankeson daigaku no kyoiku-gaku shushi katei no gakuseidearu Mari 
sera A. Detariodesu. 

Beshikkunipongo no tsudzuki to shite, adobansunipongo mo neitibusuplka ga manabu no wa 
muzukashldesu. Kenshin to jikan ga kakarimasu. Katakana no shutoku, onsetsu no kakikata, 
yomikata, hatsuon no shikata wa hikakuteki kantande, bunpo wa kantan to muzukashl no chukan 
ni arimasu. 

Bunka-tekina mappingu wa kyomibukai monodesu. Shikashi, kyo watashitachi ga chokumen 
shite iru pandemikku no tame ni, watashi wa soto ni dete watashitachi ni wariate rareta basho o 
otozureru koto ga muzukashiku narimashita. Gakusei to shite no watashi ni totte, bunka-teki 
mappingu o jisshi sura koto wa okina tokkendesu. Tokuni CMAP fomu ni kaito sura toki ni, 
sono subete no bubun no juyo-sei o rikai shitakaradesu. Sore o oera koto ga dekira koto wa 
tashika ni seikodesu! 

Mata, watashi ga hitsuyo to sura joho no shushu ni koken sura j oho-gen o teikyo sura koto ni 
hijo ni kyoryoku shite kureta Raian parado kyo ni mo kansha shimasu. 

Randi T nobureza hakase ni, kono ichiin to nara kikai o ataete kureta koto ni totemo kansha shite 
imasu. 

Arigato, soshite kami no go kago o! 
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Code 

Course Description 

Professor 

Course 


: Advanced Foreign Language (Niponggo/ Nihonggo) 
: Doc. Randy T. Nobleza 
: Master of Art in Education 
Major in Education Management 
: Jeraldine A. Marciano 


: EDM 02 


Student 


REFLECTION PAPER 


ENGLISH 

Hi everyone, I’ am Jeraldine A. Marciano, a student of Eastern Quezon College, taking Up EDM 
02 Advanced Foreign Language (Niponggo/ Nihonggo) class, under the supervision of our 
professor Dr. Randy Nobleza, 

This is our second Semester, the continuation of our basic Foreign Language. We are about to 
submit the accomplished writing Practice sheet based on the first Katakana Table Sound of 50. 
Then we have the cultural mapping from which we are about to make a e-flashcard and 
reflection. 

I’ am happy because I’ve learned a lot in this subject although at first it was hard to understand 
especially in speaking and writing Hiragana and Katakana, but our professor encourages us to 
do things and finish the course. 

One of the most interesting parts of the subject is the Cultural Mapping. I was assigned to the 
Built-In Cultural Heritage of Tayabas Quezon. Although we are not able to go to Tayabas but we 
are able to research information regarding the particular place. To have knowledge about our 
culture is one of the Best Pamana that our ancestor gave. It is something to hold on to our 
future generation. 

I’ am, very thankful for this subject; it was very interesting yet difficult to me. Also to our 
Professor who inspired us to make these things happened. To my classmate, who are also got 
a hard time, but at least we all learned and to God for guiding and helping us through this time. 
God bless. 
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HIRAGANA AND KATAKANA 
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ROMAN JI 

Kon'nichiwa watashi wa, Tsutankeson daigaku no gakuseidearu jerarudin A. Marushiano 
de, randinobureza kyoju no kantoku no shita de EDM 02 jokyu gaikoku-go kurasu o juko 
shite imasu 

Kore wa watashitachi no 2 gakki, watashitachi no kihon-tekina gaikoku-go no 
keizokudesu. 50 No saisho no teburusaundo nimotozuite kansei shita renshu-yo 
raitingushTto o teishutsu shiyou to shite imasu. Tsugini, e furasshukado to rifurekushon 
o sakusei shiyou to shite iru bunka-teki mappingu ga arimasu. 

Saisho wa katakana to hira gan ga wakari nikukatta nodesuga, kono tema de takusan 
no koto o manandanode ureshTdesuga, kyoju wa watashitachi ni nanika o shite kosu o 
shuryo suru yo ni susumete imasu 

Shudai no mottomo kyomibukai bubun no Itsu wa, bunka-tekina mappingudesu. Ai wa, 
tayabasQuezon no birutoin bunka isan ni wariate raremashita. Tayabasu ni wa 
ikemasenga, tokutei no basho ni kansuru joho o shiraberu koto wa dekimasuga. 
Watashitachi no bunka ni tsuite no chishiki o motsu koto wa, watashitachi no senzo ga 
ataeta saiko no bunka isan no Itsudesu 

Watashi wa kono shudai ni hijo ni kansha shite imasu, sore wa watashi ni totte hijo ni 
kyomibukaku, shikashi kon'nandeshitaKono koto o jitsugen suru tame ni watashitachi o 
kobu suru watashitachi no kyoju ni. Kore ni mo kuro shita kurasumeto no minasan 
e.Soshite, kono toki o toshite watashitachi o michibiki, tasukete kudasatta watashitachi 
no omonaru kami ni. 
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Reflection Paper 

by: EDGARDO S. FORMAREJO JR. 

MAEd Ed.M. Student 

“The modernity of yesterday is the tradition of today, and the modernity of today will be the tradition of 
tomorrow. 'Tor my cultural mapping about Tayabas, Quezon’s built heritage, I chose the old cemetery 
which was called Tayabas Cemetery Mortuary Chapel or popularly known among Tayabasin as Campo 
Santo. This built structure is very interesting because this is one of the few cemetery chapel in the 
Philippines which was built in 1887. Aside from that, cemeteries are lesser known as part of our cultural 
heritage. We usually read or see on TV, magazines and on the internet that features old houses, old 
buildings, old churches, museums and festivals as part of our culture but we rarely saw or heard about a 
cemetery as part of our culture and tradition. That’s why it became more interesting for me as my subject 
for tangible immovable heritage. Cemeteries are among the most valuable of historic resources. They are 
reminders of various settlement patterns, such as villages, rural communities, urban centers, and ghost 
towns. Cemeteries can reveal information about historic events, religions, lifestyles, and genealogy. 

As an important record of the social history of the area, each cemetery is also the biography of its 
community. Many cemeteries include both consecrated and non-consecrated sections, and some 
cemeteries are dedicated to a particular faith. Many people see cemeteries as gloomy places that have 
little impact on their local area. But this couldn’t be further from the truth. Cemeteries bring families 
together and offer us an insight into local history. Cemeteries have a deep historical connection to the 
local community. They bring residents closer to an understanding of the past and help to provide insights 
into how people within the area used to live. By looking at the headstones and reading details about those 
that have passed, we can gain information on the importance of individuals to the community at the time 
and the jobs and social connections they had during their life. Cemeteries can also hold deep significance 
for families with loved ones buried in the area. Local cemeteries can help offer a space that brings 
comfort to families as they struggle with their grief while remembering loved ones. Cemeteries hold great 
significance to communities across the country, and it’s important to remember their value throughout our 
lives. 
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Hansha-shi 

sakusei-sha: EDGARDO S. FORMAREJO JR. 
MAEd Ed. M. Gakusei 


'Kino no gendai-sei wa kyo no dentodeari, kyo no gendai-sei wa ashita no dento ni narudeshou.' Keson no 
kenchiku isandearu tayabasu ni tsuite no watashi no bunka-teki mappingu no tame ni, watashi wa 
tayabasu bochi sogi raihaido to yoba reru, matawa hiroku shira rete iru furui bochi o erabimashita 
kanposanto to shite tayabasun no ma de. Kono kenzobutsu wa, 1887-nen ni tate rareta Firipin de 
kazusukunai bochi raihaido no hitotsudearu tame, hijo ni kyomibukai monodesu. Sore o nozokeba, bochi 
wa watashitachi no bunka isan no ichibu to shite amari shira rete imasen. Watashitachiha tsujo, terebi, 
zasshi, intanetto de furui ie, furui tatemono, furui kyokai, bijutsukan, omatsuri o bunka no ichibu to shite 
yon dari mi tari shimasuga, bochi o bunka ya dento no ichibu to shite mi tari kii tari suru koto wa mettani 
arimasen. Dakarakoso, yukei no fudo no isan no shudai to shite watashi ni totte yori kyomibukai mono ni 
narimashita. Bochi wa, mottomo kichona rekishi-teki shigen no ltsudesu. Sorera wa,-mura, noson 
komyuniti, toshi chushin-bu, gosutotaun nado, samazamana teiju patan o omoiokosa semasu. Bochi wa, 
rekishi-tekina dekigoto, shukyo, raifusutairu, oyobi keizu ni kansuru joho o akiraka ni suru koto ga 
dekimasu. Kono chiiki no shakai-shi no juyona kiroku to shite, kaku bochi wa sono komyuniti no denki 
demo arimasu. Oku no bochi ni wa hoken sa reta sekushon to hoken sa rete inai sekushon no ryoho ga ari, 
ikutsu ka no bochi wa tokutei no shinko ni sasage rarete imasu. Oku no hitobito wa, bochi o jimoto no 
chiiki ni hotondo eikyo o ataenai kurai basho to minashite imasu. Shikashi, koreha shinjitsu kara toku 
hanareru koto wa dekimasendeshita. Bochi wa kazoku o atsume, jimoto no rekishi e no dosatsu o teikyo 
shite kuremasu. Bochi wa chiiki shakai to fukai rekishi-teki tsunagari ga arimasu. Karera wa jumin o kako 
no rikai ni chikadzuke, chiiki-nai no hitobito ga dono yo ni sunde ita ka ni tsuite no dosatsu o teikyo suru 
no ni yakudachimasu. Heddosuton o mite, tsuka shitamonono shosai o yomu koto de, toji no komyuniti ni 
totte no kojin no juyo-sei ya, karera ga jinsei de motte ita shigoto ya shakai-teki tsunagari ni tsuite no joho 
o eru koto ga dekimasu. Bochi wa, sono chiiki ni aisuruhito ga maiso sa rete iru kazoku ni tottemo fukai 
imi o motte imasu. Jimoto no bochi wa, kazoku ga aisuruhito o omoidashinagara kanashimi ni kurushinde 
iru toki ni, kazoku ni kaiteki-sa o motarasu supesu o teikyo suru no ni yakudachimasu. Bochi wa zenkoku 
no komyuniti ni totte hijo ni juyodeari, watashitachi no seikatsu o toshite sono kachi o oboete oku koto ga 
juyodesu. 
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Name: Markhill Veran Tiosan Course: MAED - Educational Management 

Subject: EDM02 - Advance Nippongo 

REFLECTION PAPER 


English 

Good day! 

Studying foreign language like Nippongo (Hiragana and Katakana) is very enjoyable but 
seems difficult for me. I was like a grade 1 student learning the symbols and sounds of 
the alphabets, and I can tell you, it is really hard. 

As part of the requirement in Advance Foreign Language, we need to comply the 
Cultural Mapping our instructor assigned to us. This activity is gathering information of 
cultural heritage of a particular municipality or province. Because of the pandemic 
existing today, we were not able to visit personally our assigned municipality which is 
Tayabas City. We did efforts in order to gather the required information to complete our 
cultural mapping. Yet because of the modern technology and communication we were 
able to accomplish it successfully. We also asked people of the community who can 
give us factual information for our cultural mapping activity. 

I am very grateful that I successfully finish the cultural mapping on Tangible Immovable 
Heritage. Because of it I learned the Casa De Comunidad De Tayabas which was built 
189 years ago in Tayabas Quezon. 
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Hiragana and Katakana 
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Romaji 

Yoi tsuitachi! Nihongo (hira gana, katakana) no yona gaikoku-go o benkyo suru no wa 
totemo tanoshTdesuga, watashiniha muzukashT yodesu. Watashi wa arufabetto no kigo 
to oto 0 manabu 1-nensei no yodeshita, soshite watashi wa anata ni iu koto ga 
dekimasu, sore wa hontoni muzukashldesu. Jizen gaikoku-go no yoken no ichibu to 
shite, insutorakuta ga wariateta bunka-teki mappingu ni junkyo suru hitsuyd ga arimasu. 
Kono katsudo wa, tokutei no jichitai matawa shO no bunka isan no johb o shOshu shite 
imasu. Kyo no pandemikku no tame, watashitachi wa wariate rareta jichitaidearu 
tayabasu ichi o kojin-teki ni homon suru koto ga dekimasendeshita. Bunka-teki 
mappingu o kanryo suru tame ni hitsuydna joho o shushu suru tame ni doryoku 
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shimashita. Shikashi, saishin no tekunorojT to komyunikeshon no okage de, watashitachi 
wa sore o seiko sa seru koto ga dekimashita. Mata, watashitachi no bunka-teki chizu 
sakusei katsudo ni kansuru jijitsu joho o teikyo shite kureru komyuniti no hitobito ni mo 
tazunemashita. Tanjiburu ImmovableHeritage no bunka-teki mappingu o buji ni oeru 
koto ga dekite tote mo kansha shite imasu. Sonotame, 189-nen mae ni tayabasukeson 
ni tate rareta kasadekomunidadodetayabasu o manabimashita. 
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DYSERIE ORTEGA 

The MAED student strive hard to continue learn even if it is difficult to achieve because of 
our current situation. But, by having positive outlook and willingness to learn, I know I can overcome 
whatever challenges I may face in completing this subject. 

Cultural mapping is one of the requirement in this subject that we need to accomplish. This 
activity is quite difficult to conducted, because we were not be able to visit the place and see the object. 
Gathering various data needed in this study has not been easy, that is why we made several ways to find 
information that will help us in completing this mapping. We use different online platform and site such 
as google, youtube and facebook. We also buy a book entitled Bayan Ng Tayabas Kasaysayan at 
Kalinangan by Raymundo V. Palad in Gumaca, Quezon. I also asked reliable person to complete the data 
that we need. 

I am very thankful that I've already done the cultural mapping on the religious object found in Tayabas, 
Quezon. Thank you for listening. Keep safe everyone! 
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tlz^lzm IflLTlA^fo 

MAED no gakusei wa, watashitachi no genzai no jokyo nota -me ni tassei suru no ga muzukashl 
baai demo, manabi tsudzukera tame ni isshokenmei doryoku shite imasu. Shikashi, maemukina mitoshi to 
gakushu iyoku o motsu koto de, kono tema o kanryo sum sai ni chokumen sum kanosei no am arayuru 
kadai o kokufuku dekiru to omoimasu. Bunka-teki mappingu wa, watashitachi ga tassei sumhitsuyogam 
kono shudai no yoken no ltsudesu. Sono basho o otozurete taisho-mono o miru koto ga dekinakatta tame, 
kono katsudo o okonau no wa hijo ni kon’nandesu. Kono chosa ni hitsuyona samazamana deta o shushu 
sum koto wa yoide wa arimasendeshita. Sonotame, kono mappingu o kanryo sum no ni yakudatsu joho o 
mitsukem tame ni ikutsu ka no hoho o sakusei shimashita. Guguru, yuchubu, feisu bukku nado, 
samazamana onrainpurattofomu to saito o shiyo shite imasu. Mata, Keson no gumaka ni am Raymundo 
V. Palad ni yoru Kalinangan no BayanNg Tayabas Kasaysayan to iu taitoru no hon mo konyu shite imasu. 
Mata, shinraidekiru hito ni hitsuyona deta o kansei sa sem yo ni irai shimashita. Keson no tayaba su de 
mitsukatta shukyo-tekina obujekuto no bunka-tekina mappingu o sudeni itta koto ni hijo ni kansha shite 
imasu. Go choshu arigatogozaimashita. Min’na anzen ni! 
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EMRYJOYO. UMBO 


A nation s culture is resides in the hearts and in the soul of its people. ” 


This reflection is a reminder that I have come to almost end of such an exciting yet challenging 
subject course -the Advance Nippongo. 

In connection with, learning Foreign Language with emphasis on Nippongo and Filipino Culture despite 
this new way of learning still bear me fruitful learnings to keep. It made me realized the rich varied 
culture we have and its significance to our today's life 

Learning some facts about the culture, language and environment with remarkable stories 
embedded with it inspired me to appreciate deeply the life that our ancestors had before. 

Thus, learning our culture and others as well, concluding the similarities and differences 
is such an amazing way to trace back our roots and find how blessed we are for having those... 

It is a fun-filled learning Sir.. 
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[<unl no bunka wa sono hilobito no 
kokoro to tamashi no naka ni arimasu 
Kono furikaori wa, wataahi go sono yona 
shigek(‘tokidenrinagoro chosen tekina 
komoku kdtiu o hobo shuryd suru koto o 
omoidasa seto kuromosu, 

Kore ill knnron shito. kono otarnahl 
gnkufihO h6h6 nlmokakawnro/u, nipongo 
to Flriptn no bunka n! )ui««n o otto 

gutkoku go o manobu Koto wn, wotosht 
nI yOoklno gokushu o tsud/ukoru Koto o 
motoraBhlmosu. 

Sore wo watashitacht ga motto iru 
yutokade taydna bunka to watashitacht 
no ky6 no seikatsu nt tot t c* no sono 
jOyO-set o yori jikkan so semashita 

Sono basho ya zolsan n• odorokubekl 
monogatari ga umekorna re. 
watashitacht no senzo ga izen ni 
motto itu jinsei ni kansha suru yO ni 
naumashita. 

Stiitagntto. wotoahltochi Jlahtn no bunko 
yo hoka no bunko o mannbt, nono 

ruljl-ton to o6hten o kotauron taukoru 
Koto w n, on nt o no rCitau o nnknnoborl, 
aorero o motto Iru Koto nI totohtto onnto 
go dorchodo shukufuku so rete iru ka o 
mltsukoru hOhOdesu. 

Sono tanoshi-sa ni michita gakushu 
ky5shi. 
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Mary Joy M. Carmona 
Jisho to Chizu Reflection 

Good Day everyone! Especially to our professor Dr. Randy T. Nobleza, To My Maed Classmates In 
EDM02 Advance Foreign Language who surpass challenges to comply for this course. Good morning. 

Learning foreign language is very challenging for me. When I enrolled in the foreign language course, I 
was excited because I have the opportunity to learn different language. 

Cultural mapping is one of the requirements in this course and due to this pandemic, we struggle in 
gathering information for the movable tangible religious heritage in the City of Tayabas. There is a lot of 
object in internet but it is lack of information that is why we cannot complete the mapping forms. Our 
grouped cannot easily visit the city because we should strictly follow the protocols. Our key informant 
Mr. Raymund Palad offered to buy a book that he made to accomplish this form. 

I am very thankful that despite of the pandemic that we are facing right now, I will be able to complete 
the Mapping forms on movable tangible Religious object in the city of tayabas. God bless us all. Keep 
safe always. 

Hansha. Minasan, yoiichinichiwo! Tokuni watashitachi no kyojudearu Randi T nobureza hakase, 
EDM 02 Adobansu gaikoku-go no watashi no meidokurasumeto ni, kono kosu o junshu suru 
tame no kadai o koete imasu. Ohayogozaimasu. Gaikoku-go o manabu koto wa watashi ni totte 
hijo ni chosen-tekidesu. Gaikoku-go kosu ni nyugaku shita toki wa, chigau gengo o manabu 
kikai ga attanode wakuwaku shimashita. Bunka-teki mappingu wa kono kosu no yoken no 
ltsudeari, kono pandemikku no tame ni, tayabasu-shi no dosan no yukei shukyo isan ni kansuru 
joho no shushu ni kuro shite imasu. Intanetto ni wa takusan no obujekuto ga arimasuga, joho ga 
fusoku shite iru tame, mappingufomu ni kinyu dekimasen. Watashitachi no gurupu wa, 
purotokoru ni genmitsu ni shitagau hitsuyo ga aru tame, kantan ni machi o otozureru koto wa 
dekimasen. Watashitachi no juyona joho teikyo-shadearu reimundo parado-shi wa, kono fomu o 
kansei sa seru tame ni kare ga tsukutta hon o konyu suru koto o moshidemashita. Watashitachi 
ga ima chokumen shite iru pandemikku nimokakawarazu, tayabasu-shi no dosan no yukei 
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shukyo obujekuto no mappingufomu ni kinyu dekiru koto o hijo ni kansha shite imasu. Kami no 
go kago ga arimasu yo ni. Tsuneni anzen ni hokan shite kudasai. 

Sit. 
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REFLECTION &SflffiHansha-shi 

JOCELYN A. AMORIN i? a -fe U > ■ A ■ T=E U > Joserin A amorin 
MAED- STUDENT^£ gakusei 


"HAPPY FIESTA" 

MAYOHAN NA!!!! 

Good Day everyone, specially; to sir Randy Nobleza, my professor in Advance Niponggo. 

WELCOME TO VLOG CHANNEL!!! 

Hi! I'm Jocelyn A. Amorin a MAED-Student at Eastern Quezon College. I'm here today to give insights 
about the subject itself Advance Niponggo and Cultural Heritage Mapping. I hope everybody is watching 
and listening. And this is how it goes. 

"WHY WE NEED TO STUDY OR LEARN NIPONGGO?" AND WHAT IS THE IMPORTANCE OF CULTURAL 
HERITAGE? 

At first, I was thinking why Niponggo is needed to take up in Masteral. I ask myself, do I need to take up 
this? 

It's one of the more difficult languages to learn but it can be a gateway language to other Asian 
languages. The writing system is difficult as there are three different types of characters, and there are 
honorifics and different forms of speech depending in context. 

It was really hard for me to differentiate, to write and to interpret at first, but after learning it I realized I 
could understand some things written in Japanese because learning Japanese characters, and it also 
been very helpful in education as well through attending training in that place. 
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It opens my mind to different culture. The unique culture can obviously be experienced through visiting, 
but learning the language itself really helps in understanding the history and the cultural differences. 

And in my mapping in Tayabas, the most prominent religious ritual celebrated there commemorates San 
Isidro. In the town proper, the Mayohan Festival culminates in the Hagisan ng Suman, where the image 
of San Isidro from the Basilica of St. Michael the Archangel is brought around on May 15 every year. 

Through this festival celebration in Tayabas the people express gratitude for a good harvest in honor of 
the town's Patron Saint. Fiestas reflect Filipino religion and faith, which are the most essential part of 
society. Mayohan in Tayabas is a continuous tradition and a way of people to be together. 

Good Day and Thank you. Bye! 


mm 
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Hansha-shi 


Minasan, tokuni Advance Niponggo no watashi no kyojudearu Randi Nobureza 

kyo ni kansha shimasu. Watashi no VLOG chan'neru e yokoso. ! ! 

Kon'nichiwa! Tsutankeson daigaku no MAED gakuseidearu Jocelyn A. Amorindesu. Kyo wa, kono tema 
jitai ni tsuite no dosatsu o teikyo suru tame ni koko ni imasu. AdvanceNiponggo to Cultural 
HeritageMapping. 

'Naze nipongo o benkyo shi tari manan dari suru hitsuyo ga aru nodesu ka? 1 Soshite, bunka isan no jGyo- 
sei wa nanidesu ka? 

Saisho wa, naze nipongo ga masutararu ni hairu hitsuyo ga aru no ka to omotte ita nodesuga, jibun ni 
toikakemasuga, kore o toru hitsuyo ga aru nodeshou ka? 

Bitto o manabu no ga muzukashl gengo no ltsu wa, hoka no Ajia gengo e no getou~ei gengodearu 
kanosei ga arimasu. 3Ttsu no kotonaru taipu no moji ga ari, bunmyaku ni ojite keigo to kotonaru keishiki 
no suplchi ga aru tame, shokitaikei wa kon'nandesu 
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Saisho wa kubetsu shi tari, kai tari, kaishaku shi tari suru no ga taihendeshitaga, sore o mananda nochi, 
nihongo no moji o manabu koto de, nihongo de kaka reta koto o rikai dekiru koto ni kidzukimashita. 
Mata, kyoiku ni mo hijo ni yakudachimashita. Sono basho. 

Sore wa watashi no kokoro o kotonaru bunka ni hirakimasu. Dokutoku no bunka wa homon o toshite 
akiraka ni taiken suru koto ga dekimasuga, gengo jitai o manabu koto wa rekishi to bunka no chigai o 
rikai surunoni hontoni yakudachimasu. 

Soshite, tayabasu de no watashi no mappingude wa, sokode iwawa reru mottomo chomeina shGkyo-teki 
gishiki ga san'ishidoro o kinen shite imasu. Machi jitaide wa, mayohan-sai wa, maitoshi 5 tsuki 15-nichi ni 
dai tenshi hijiri mika Eru taiseido kara no san'ishidoro no imeji ga motarasa reru Hagisan ngSuman de 
saikocho ni tasshimasu 

Kono o matsuri no oiwai kn tayabasu o toshite, hitobito wa machi no shugo seijin ni keiiwoarawashite 
hosaku ni kansha no i o arawashimasu. Fiesuta wa, shakai no mottomojuyona bubundearu Firipin no 
shGkyo to shinko o han'ei shite imasu. Tayabasu no mayohan wa, keizoku-tekina dentodeari, hitobito ga 
issho ni iru hohodesu. 

Guddodei to sankyG. Bail 


a o & & y *>< t => 

Domo arigato 


Significant Natural Resources (Land Formations) 
City/Municipality of TAYABAS 
Province of QUEZON 


Region IV-A CALABARZON 






Form 1A series January 2017 


£ 

NATIONAL COMMISSION FOR CULTURE AND THE ARTS 
SUBCOMMISSION ON CULTURAL HERITAGE 
CULTURAL MAPPING PROGRAM 


Name: FATIMA G. VILLELA 

Course: MaEd- Educational Management 

REFLECTION 

Learning a language can sometimes be challenging and frustrating experience. At time I 
might feel that I have reached a dead-end and motivating myself can become difficult but don’t 
forget that speaking a second language not only opens new design but also numerous advantages. 

In CMAP Forms that I filled up in this subject, it says that Palm Sunday in the 
Philippines is most dramatic specially in Tayabas, Quezon to commemorate the entry of Jesus 
Christ into Jerusalem. While this was a joyful, special occasion for his followers, this event took 
place towards the end of his days on Earth before being crucified. Filipino Catholic bring their 
Palaspas or decorated palm fronds to church to be blessed by the priest. It is always a coconut 
leaves called ibus are transformed into intricate forms and shapes. 

For generations of Filipino families buying the Palaspas and having their blessed at Palm 
Sunday Mass remains a significant ritual in helping them embark on a week of repentance and 
prayer. Some weavers of Palaspas passed to younger generation to continue that traditions by 
bringing home a bless and fruitful lives. It showcases the Filipino’s inherent artistry and 
creativity. 


tits 

iMI-IEA LfcCMAP'7 d—ATflft 'J tfXD/'S—(£ % ft I 

, fiT, ■ ^FUT. h0x;UHAUA^0AIS£EE;£LTJit§iJMT:'fo£<!:*frftTlA£t' „ -ft 

V(DtiL<DB*Ol&fo'')£mz+&tzto\z?ffojritiLtzo 7) T U tfXD* h U v W\m 

l'%asbttfrV(Di®ffllzM E f i tZ)(D£2J]l-)-%mWtemj£(D££X't 0 /^X/^(D-SP<DI»XI± S 
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Minasan, ohayogozaimasu. Watashi wa kyoiku-gaku shushi no fatima G. Bireradesu 
Marindo~uke shGritsu daigaku to Tsutankeson daigaku.Watashi wa shudai o toriagemashita EDM 02 
adobansu Niponggo wa, genzai no shudai no ikutsu ka no yoken o mitasunoni oini 
yakudachimasu.Hansha gengo o manabu koto. Ikidomari ni nari, yaruki ga de nikuku naru to kanjiru koto 
mo aru kamo shiremasen.Shikashi, dainigengo o hanasu koto wa atarashT dezain o hiraku dakedenaku, 
oku no riten mo hiraku koto o wasurenaide kudasai. Kono tema de kinyu shita CMAP fomu ni wa, Firipin 
no pamusande to kaka rete imasu. lesu Kirisuto no Erusaremu e no nyGkoku o kinen shite, Keson no 
tayaba su de tokubetsu ni mottomo gekitekina monodesuKore wa kare no shinja ni totte tanoshT 
tokubetsuna kikaideshitaga, Kono dekigoto wa, jujika ni tsuke rareru mae ni, chikyG-jo de no kare no hibi 
no owari ni mukatte okorimashita.Firipin no Katorikku kyoto wa, shisai ni shukufuku sa reru tame ni, 
parasupa ya soshoku sa reta yashi no ha o kyokai ni hakobimasu. Sore wa tsuneni ibus to yoba reru 
kokonattsu no ha ga fukuzatsuna katachi ya katachi ni henka suru kotodesu. Parasupasu o konyG shi, 
pamusandemisa de shukufuku sa rete iru Firipin hito kazoku no sedai no tame niKarera ga kuiaratame to 
inori no shG ni chakushu suru no o tasukeru ue de jGyona gishiki no mamadesu. Parasupa no ichibu no 
oko wa, keizoku suru tame ni wakai sedai ni watasa remashita Parasupa no ichibu no oko wa, keizoku 
suru tame ni wakai sedai ni watasa remashita Firipin koyG no geijutsu-sei to sozo-sei o shokai shite 
imasu. 
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EdM 02 Advanced Foreign Language ( Nippongo ) 


REFLECTION PAPER 


Truly an overwhelming emotion instilled on me after the accomplishment of the assigned tasks 
and requirements for this course Advance Foreign Language ( Nippongo). It was also very challenging on 
how I can gathered all the data needed amidst the pandemic still suffering our country today and the 
availability to visit Tayabas City was limited. In addition, I was thankful that we are now in the 21 st 
century and the accessibility of data, surveys, and information and even photographs are one click away 
with the aid of internet, but sometimes also caused disruption in carrying out different tasks due to some 
problems on its connections. 

Through this course I discovered how Tayabense are blessed and gifted with such fabulous and 
exciting festivals. One of them was the Taytsinoy Festival which was conducted as a part of Chinese 
New Year Celebrations as appreciation to the Filipino Chinese community in the city as well a way of 
building a national relationship to Chinese society. Aligned with this were some Chinese activities and 
contests being adopted by Tayabenses like Chinese Garter Contest, Kiamoy Eating Contest, Chopstikan 
ng Pancit Habhab, Binibining Taytsinoy and a lot more. The highlight of the event was the Dragon Dance 
and Chinese Presentation in Parke Rizal and Pagdalaw ng Leon at ng Dragon at Tayabas Poblacion 
wherein all people undeniably enjoyed, especially the children. Ultimate learning and awareness of the 
Chinese culture and tradition, and endless merriment were being brought out by the municipality. 

It was also a realization for me that Cultural Mapping consists of an innovative tool of knowledge 
, utilized in the local development processes to enchant territorial resources and to increase local growth 
in terms of environmental, social and economic sustainability and to preserve cultural heritage. 
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TRANSLATIONS 
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Kono kosu ni wariate rareta tasuku to yoken o tassei shita nochi, hontoni attotekina kanjo ga 
watashi ni uetsuke raremashita adobansu Foreign Language (Nippongo). Mata, kyo mo pandemikku ga 
tsudzuite ori, tayabasu ichi o homon suru kikai ga kagira rete iru naka de, hitsuyona subete no deta o 
dono yo ni shGshu dekiru ka ni tsuite mo hijo ni kon'nandeshita. Mata, 21 seiki ni nari, deta, chosa, joho, 
sarani wa shashin made mo intanetto o riyo shite wan kurikku de akusesu dekiru koto o kansha 
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shimashitaga, ichibu no riyu ni yori, samazamana tasuku no jikko ga chGdan sa reru koto mo arimashita. 
Sono setsuzoku no mondai. 

Kono kosu o toshite, watashi wa tayabense ga sono yo na subarashikute ekisaitinguna fesutibaru 
ni dono yo ni megumare, saino ga aru ka o hakken shimashita. Sonochi no ltsu wa, ChGgoku no kyG 
shogatsu no oiwai no ikkan to shite, shinai no Firipin hito chGgokujin komyuniti e no kansha to ChGgoku 
shakai to no kokka-teki kankei o kochiku suru hoho to shite okonawa reta Taytsinoy fesutibarudeshita. 
Kore ni awa sete, chainTzu Garter Contest, Kiamoy Eating Contest, Chopstikan ng Pancit Habhab, 
Binibining Taytsinoy nado, Tayabenses ni yotte saiyo sa rete iru ikutsu ka no ChGgoku no katsudo ya 
kontesuto ga arimashita. Ibento no hairaito wa, tayabasupoburashion no doragon de no pakurizaru to 
pagudaronreon de no doragon dansu to chGgokugo no purezenteshon de, subete no hito , Tokuni 
kodomo-tachi ga machigainaku tanoshinde imashita. 
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QC- MPEP STUDENT 
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